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AMERICAN ART ASSOCIATION - Inc. 
MADISON AVENUE 567! TO 51TH STREET ~*~ NEW YORK 


Telephone: PLaza 1270 


Conditions of Sale 


1. Rejection of Bids. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance, may be rejected by the auctioneer if in his judgment such bid 
would be likely to affect the sale injuriously. 


2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or more 
bidders, the auctioneer shall either decide the same or put up for re-sale the lot so in dispute. 


3. Identification and Deposit by Buyer. The name of the buyer of each lot shall be given immediately 
on the sale thereof, and when so required, each buyer shall sign a card giving the lot number, amount for 
which sold, and his or her name and address. 

A deposit at the actual time of the sale shall be made of all or such part of the purchase prices as may be 
required. 

Tf the two foregoing conditions are not complied with, the lot or lots so purchased may at the option of 
the auctioneer be put up again and re-sold. 


4. Risk after Purchase. Title passes upon the fall of the auctioneer’s hammer, and thereafter neither 
the consignor nor the Association is responsible for the loss or any damage to any article occasioned by 
theft, fire, breakage or any other cause. 


5. Delivery of Purchases. Delivery of any purchases will be made only upon payment of the total 
amount due for all purchases at the sale. 


6. Receipted Bills. Goods will be delivered only on presentation of a receipted bill. A receipted bill 
presented by any person will be recognized and honored as an order by the buyer, directing the delivery to 
the bearer of the goods described thereon. If a receipted bill is lost before delivery of the property has 
been made, the buyer should immediately notify the Association of such loss. 


7. Storage in Default of Prompt Payment and Calling for Goods. Articles not paid for in full 
and not called for by the purchaser or agent by noon of the day following that of the sale may be turned 
over by the Association to some carter to be carried to and stored in some warehouse until the time of the 
delivery therefrom to the purchaser, and the cost of such cartage and storage and any other charges will 
be charged against the purchaser and the risk of loss or damage occasioned by such removal or storage will 
be upon the purchaser. 

If any instance where the purchase bill has not been paid in full by noon of the day following that of 
the sale, the Association reserves the right, any other stipulation in these conditions of sale notwithstanding, 
in respect to any or all of lots so purchased to cancel the sale thereof or to re-sell the same at public or private 
sale without further notice for the account of the buyer and to hold the buyer responsible for any losses and 
costs sustained in so doing. 


8. Shipping. Shipping, boxing or wrapping of purchases is a business in which the Association is in no 
wise engaged, but the Association will, however, afford to purchasers every facility for employing at current 
and reasonable rates carriers and packers; doing so, however, without any assumption of responsibility on 
its part for the acts and charges of the parties engaged for such service. 


9. Guaranty. The Association exercises great care to catalogue every lot correctly and endeavors therein 
and also at the actual time of sale to point out any error, defect or imperfection, but guaranty is not made 
either by the owner or the Association of the correctness of the description, genuineness, authenticity or 
condition of any lot and no sale will be set aside on account of any incorrectness, error of cataloguing or im- 
perfection not noted or pointed out. Every lot is sold “‘as is’’ and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will give con- 
sideration to the opinion of any trustworthy expert to the effect that any lot has been incorrectly catalogued 
and in its judgment may thereafter sell the lot as catalogued or make mention of the opinion of such expert. 
who thereby will become responsible for such damage as might result were his opinion without foundation. 


10. Records. The records of the auctioneer and the Association are in all cases to be considered final 
and the highest bid shall in all cases be accepted by both buyer and seller as the value against which all 
claims for losses or damage shall lie. 


11. Buying on Order. Buying or bidding by the Association for responsible parties on orders trans- 
mitted to it by mail, telegraph, or telephone will be faithfully attended to without charge or commission. 
Any purchases so made will be subject to the foregoing conditions of sale, except that, in the event of a 
purchase of a lot of one or more books by or for a purchaser who has not through himself or his agent been 
present at the exhibition or sale, the Association will permit such lot to be returned within ten days from 
the date of sale, and the purchase money will be refunded if the lot in any manner differs from its catalogue 
description. 

Orders for execution by the Association should be given with such clearness as to leave no room for 
misunderstanding. Not only should the lot number be given, but also the title, and bids should be stated 
to be so much for the lot, and when the lot consists of one or more volumes of books or objects of art, the 
bid per volume or piece should also be stated. If the one transmitting the order is unknown to the Associa- 
tion, a deposit must be sent or reference submitted. Shipping directions should also be given. 


Priced Catalogues. Priced copies of the catalogue, or any session thereof, will be furnished by the Associ- 
ation at charges commensurate with the duties involved in copying the necessary information from the 
records of the Association. 

No person other than the auctioneer or an official of the Association is authorized to arrange conditions 
of sale different in any way from those herein contained. 


AMERICAN ART ASSOCIATION: Inc. 
DEPARTMENT OF BOOKS, PRINTS & AUTOGRAPHS 


On Free Public Exhibition— 


Commencing Friday, November 11, 1927 and Continuing 
until date of sale, Weekdays from 9 a. m. to 6 p. m. and 
Sunday, November 13, 1927, from 2 to 5 p. m. 


Unrestricted Public Sale— 


On Tuesday and Wednesday evenings, November 15 
and 16, 1927, at 8:15. 


Exhibition and Sale at— 


THE AMERICAN ART GALLERIES 


MADISON AVENUE 56TH TO 5'7TH STREET ~ NEW YORK 


Telephone: PLAzA 1270 
oh 


The sales are conducted by Mr. Orro Bernet 
Mr. H. H. Parke and Mr. H. E. Russztt, Jr. 
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NUMBERS 1 TO 156, INCLUSIVE 





AUGUSTE BEAUFRERE 


Contemporary French etcher. 


BEAUFRERE, AUGUSTE 
1. LA RIANTEc. Etching. 
Proof, signed in pencil,—A. Beaufrere. FINE IMPRESSION, in perfect 
9 o— condition. Proof number forty-nine of sixty printed. 


BEAUFRERE, AUGUSTE 


2. La RouTE DES Moutons. Etching. 
Proof, signed in pencil,—A. Beaufrere. FINE IMPRESSION, in perfect 


JSD : : 
y ~— condition. Proof number thirty-nine of sixty printed. 


BEAUFRERE, AUGUSTE 
3. PASTORALE. Etching. 


So Proof, signed in pencil,—A. Beaufrere. FINE IMPRESSION, in perfect 
7 ——_—s condition. Proof number twelve of fifty printed. 


GEORGE BELLOWS 


Celebrated American painter and lithographer. Born in 1882; died in 1925. 


BELLOWS, GEORGE 
4. SPLINTER BEacu. Lithograph. ! 
Proof, signed in pencil,—George Bellows. FINE IMPRESSION, in perfect 
loo oo —eondition. Marked No. 37. Edition limited to one hundred proofs. 
sa 





FRANK WESTON BENSON 


Celebrated American painter and etcher, born at Salem, Massachusetts, March 
24, 1862. 

Benson’s prints have made a wide appeal to collectors in the United States and 
abroad; he has enlisted in the ranks of his admirers not only lovers of Art but also 
lovers of Nature. There isa basis for this two-fold appeal in his occupation with 
two distinct fields of endeavor, the accurate registering of natural appearances, 
but natural appearances seen according to certain rhythmical principles of 
design. His prints are not only accurate documents but studies in harmonious 
and beautiful arrangement. 


BENSON, F. W. 


5. Duck HunTER. Etching. 
Paff, No. 27. Published State. Signed in pencil,—Frank W. Benson. 
/ /o ~~ FINE IMPRESSION, in perfect condition. 


BENSON, F. W. 


6. THE SEINER. Etching. 
Paff, No. 68. Published State. Signed in pencil,—Frank W. Benson. 
Jo ___FINE IMPRESSION, in perfect condition. 


BENSON, F. W. 


7. Trout STREAM. Etching. 
Paff, No. 89. Published State. Signed in pencil,—Frank W. Benson. 
O _——-F INE IMPRESSION, in perfect condition. 


BENSON, F. W. 
8. WINTER YELLOW LEGs. Dry-point. 
Paff, No. 142. Published State. Signed in pencil,—Frank W. Benson. 
FINE IMPRESSION, in perfect condition. 


/0 amok [REPRODUCED ABOVE] 


BENSON, F. W. 
g. BrLack BirDs AND RusHEs. Dry-point. 


Paff, No. 170. Published State. 
/3o 


FINE IMPRESSION, in perfect condition. 
BENSON, F. W. 


10. THREE YELLOW LEGs. Dry-point. 
Paff, No. 184. Published State. 


Ooo. 
BENSON, F. W. 


II. SALMON. 
Paff, No. 212. 


Dry-point. 
Published State. 


BENSON, F. W. 


12. SOARING FisH Hawk. Dry-point. 
Paff, supp. No. 225. Published State. 
Benson. FINE IMPRESSION, in perfect 
o— 


BENSON, F. W. 


13. Rep Heaps, No. 2. Dry-point. 
Paff, supp. No. 226. Published State. 


J Benson. FINE IMPRESSION, in perfect 
_ 


@ 
ENSON, F. W. 
14. THE BRIDGE. Dry-point. 
Paff, supp. No. 227. Published State. 
O _— Benson. FINE ImprEssIoN, in perfect 


BENSON, F. W. 


15. DEER HUNTER. Etching. 
Published State. 


aff, supp. No. 229. 
J Benson. FINE IMPRESSION, in perfect 
e 


BENSON, F. W. 


16. LoG DrivER. Dry-point. 
Paff, supp. No. 230. Published State. 
Oo ——Benson. FINE IMPRESSION, in perfect 


BENSON, F. W. 


17. GEESE OvER A MarsuH. Etching. 
Paff, supp. No. 233. Published State. 


Benson. FINE IMPRESSION, in perfect 
e —_ 


BENSON, F. W. 


18. PLoppinG Home. Etching. 
Paff, supp. No. 234. Published State. 


3 ; ee Benson. FINE IMPRESSION, in perfect 
—=— 


© 
BENSON, F. W. 
19. BALDPATES. Dry-point. 
Paff, supp. No. 235. Published State. 
Benson. FINE IMPRESSION, in perfect 
—— 


Signed in 
condition. 


Signed in 
condition. 


Signed in 
condition. 


Signed in 
condition. 


Signed in 
condition. 


Signed in 
condition. 


Signed in 
condition. 


Signed in 
condition. 


Signed in pencil,—Frank W. Benson. 


Signed in pencil,—Frank W. Benson. 
FINE IMPRESSION, in perfect condition. 


Signed in pencil,—Frank W. Benson. 
o. FINE IMPRESSION, in perfect condition. 


pencil,—Frank W. 
pencil,—Frank W. 
pencil,— Frank W. 
pencil,—Frank W. 
pencil,— Frank W. 
pencil,—Frank W. 


pencil,— Frank W. 


pencil,—Frank W. 





BENSON, F. W. 
20. RisinG GEESE. Dry-point. 


| Paff, supp. No. 238. Published State. Signed in 


_— Benson. FINE IMPRESSION, in perfect condition. 


[REPRODUCED ABOVE] 


BENSON, F. W. 


21. Biack Duck aT Dusk.. Efching. 
=_ Paff, supp. No. 239. Published State. Signed in 
f . Benson. FINE IMPRESSION, in perfect condition. 


BENSON, F. W. 


22. FLyInG Brant. Dry-point. 
Paff, supp. No. 241. Published State. Signed in 
Jo — == Benson. FINE IMPRESSION, in perfect condition. 
® 


BENSON, F. W. 
23. ALERT. Dry-point. 
Paff, supp. No. 242. Published State. Signed in 
0 ——Benson. FINE IMPRESSION, in perfect condition. 
BENSON, F. W. 
24. TEAL. Dry-point. 
Paff, supp. No. 243. Published State. Signed in 


AB aes ae FINE IMPRESSION, in perfect condition. 


pencil,— Frank W. 


pencil,— Frank W. 


pencil,—Frank W. 


pencil,—Frank W. 


pencil,— Frank W. 


BENSON, F. W. 
25. LiGHTING IN. Etching. 


Paff, supp. No. 244. Published State. Signed in pencil,—Frank W. 
ee Benson. FINE IMPRESSION, in perfect condition. 


BENSON, F. 
26. Duck es Etching. 


Paff, supp. No. 245. Published State. Signed in pencil,—Frank W. 
7S =—Benson. FINE IMPRESSION, in perfect condition. 
e 
E 


“NSON, F. W. 
27. Otpv Tom. Etching. 
Paff, supp. No. 246. Published State. Signed in pencil,—Frank W. 
Hoe ae Benson. FINE IMPRESSION, in perfect condition. 


BENSON, E Ww 
28. Man WitH A Garr. Dry-point. 


Paff, supp. No. 247. Published State. Signed in pencil,—Frank W. 
/o ——— Benson. FINE IMPRESSION, in perfect condition. 


BENSON, F. W. 
29. IN ISLAND Ponp. Etching. 


Paff, supp. No. 252. Published State. Signed in pencil,—Frank W. 
)o ——Benson. FINE IMPRESSION, in perfect condition. 
E 


NSON, F. W. 
30. IN DroppinG Fiicut. Dry-point. 


Pap supp. No. 255. Published State. Signed in pencil,—Frank W. 
200, Benson. FINE IMPRESSION, on Japan paper, in perfect condition. 


BENSON, F. W. 


31. IpswicH MarsHEs. Dry-point. 


Paff, supp. No. 259. Published State. Signed in pencil,—Frank W. 
/, Benson. FINE IMPRESSION, on Japan paper, in perfect condition. 
J 





ALBERT BESNARD 


Celebrated French painter and etcher. 


BESNARD, ALBERT 
32. Le DEJEUNER. Etching. 
Delteil, No. 50. Published State. Signed in pencil,—A. Besnard. VERY 
FINE Proor, on Dutch paper, in perfect condition. Edition limited 


Q ——“To one hundred proofs. 


ESNARD, ALBERT 
33- REVERIE. Etching. 


Delteil, No. 60. Published State. Signed in pencil,—A. Besnard. FINE 


——~ IMPRESSION, in perfect condition. 
e 


BESNARD, ALBERT 


34. MORPHINOMANES OU LE PLUMET. Etching. 
Delteil, No. 65. Published State. Signed in pencil,—A. Besnard. FINE 
ae IMPRESSION, on Dutch paper, in perfect condition. 


BESNARD, ALBERT 


35. DANS LES CENDRES. Etching. 


Delteil, No. 67. Published State. 


Signed in pencil,—A. Besnard. VERY 


) / FINE Proor, on heavy Japan paper, in perfect condition. 
o— 


BESNARD, ALBERT 


36. La BAIGNADE A TALLOIRES. 
Delteil, No. So. 


Etching. 
Published State. 


Signed in pencil,—A. Besnard. FINE 


IMPRESSION, on Dutch paper, in perfect condition. 
o— 


ies ARD, ALBERT 


FEMME DEBOUT LE PIED SUR UN FAUTEUIL. Etching. 


ig 


to seventy -five proofs. 


BESNARD, ALBERT 
38. IntTIMITE. Etching. 


Jo 


BESNARD, ALBERT 
39. LA MERE MALape. Etching. 


Delteil, No. go. 


BESNARD, ALBERT 


Deltetl, No. 89. Published State. 
IMPRESSION, on Japan paper, 


———— to one hundred proofs. 


Delteil, No. 87. Published State. 
MPRESSION, on Japan paper, 


Published State. 
IMPRESSION, on Dutch paper, in perfect condition. 


Besnard. FINE 
Edition limited 


Signed in pencil,—A. 
in perfect condition. 


Besnard. FINE 
Edition limited 


Signed in pencil,—A. 
in perfect condition. 


Signed in pencil,—A. Besnard. FINE 


40. LE PEINTRE-GRAVEUR ILLUSTRE (XIXE ET XXE SIECLEs). 


Tome Trentiéme. 


ork. 4to, wrappers. 


is No. 63. 


Albert Besnard. 
original etching by Besnard and many other reproductions of the artist's 
Paris, 1926. 


Edition printed on imperial Japan paper, limited to 80 copies of which this 


Par Louis Godefroy. With an 


EDMUND BLAMPIED 


Contemporary English etcher. 


BLAMPIED, EDMUND 
41. CoME ON Boys. Etching. 


Ve Dodgson, No. 60. 


¥v 


Published State. 
ee IMPRESSION, in perfect condition. 


Signed in pencil,—E. Blampied. 
Edition, one hundred proofs. 





MUIRHEAD BONE 


Contemporary Scotch etcher, born in 1876 near Glasgow; living in London. 
He has achieved renown by subtle dry-points and masterful drawings. ‘‘One of 
the most artistic of all the British etchers, a consummate master of the drypoint 
medium.” HERMAN STRUCK 


BONE, MUIRHEAD 


42. RESTORATION HousE, RocHESTER. Etching. 
Dodgson, No. 86. Signed in pencil,— Muirhead Bone. FINE IMPRESSION, 
a2: —~in perfect condition. About nine proofs in all. Extremely Rare. 


BONE, MUIRHEAD 


3. A ROAD IN THE MarcuHE. Dry-point. 
Not described in Dodgson. Signed in pencil,—Muirhead Bone. Goop 
/ O — Impression, on Japan paper, in perfect condition. 


BONE, MUIRHEAD 


44. THE NEW STRAND. Dry-point. 
Not described in Dodgson. Signed in pencil,—Muirhead Bone. FINE 
SE 7) —— IMPRESSION, in perfect condition. 
es 


BONE, MUIRHEAD 


45. THE SOLENT. Dry-point. : 
Not described in Dodgson. Fifth State. Signed in pencil,—Mutrhead 
7 Bone. FINE IMPRESSION, in perfect condition. There were ninety-four 


exefproofs in all. 


[REPRODUCED ABOVE] 





ARTHUR BRISCOE 


Contemporary English painter and etcher. 


BRISCOE, ARTHUR 


46. FisHinGc Boats. Etching. 
Signed in ink,—Arthur Briscoe. FINE IMPRESSION, in perfect condition. 
rf [ O Proof number seventy-one of seventy-five printed. 
—_—_? 


BRISCOE, ARTHUR 


47. FURLING THE Top SalL. Etching. 
9 Signed in ink,—Arthur Briscoe. FINE IMPRESSION, in perfect condition. 
ot lo —~ Proof number thirty-nine of seventy-five printed. 


BRISCOE, ARTHUR 


48. THE Lookout, SUNRISE. Etching. 
Proof, signed in ink,—Arthur Briscoe. FINE IMPRESSION, in perfect 


? oa condition. Proof marked number thirty-one of seventy-five. 
—_— 


[REPRODUCED ABOVE] 


GERALD L. BROCKHURST 


Contemporary English painter and etcher. 


BROCKHURST, G. L. 


49. DeEux LANDAISES. Etching. 
Proof, signed in pencil,—G. L. Brockhurst. FINE IMPRESSION, in perfect 


/ 0 o _—condition. Edition limited to seventy-six proofs. 





[5°] 


BROCKHURST, G. L. 
50. FABIAN. Etching. 


Proof in First State. Signed in pencil,—G. L. Brockhurst. 


x we FINE IMPRESSION, in perfect condition. 
O.— 
[REPRODUCED ABOVE] 


BROCKHURST, G. L. 


51. LAssiruDE. Ltching. 
Proof, signed in pencil,—G. L. Brockhurst. 
Wf, s ——condition. Edition limited. 


BROCKHURST, G. L. 


52. LE BEGuUIN. Etching. 
Proof, signed in pencil,—G. L. Brockhurst. 


J condition. Edition limited. 
@ —— 
. ) 


[REPRODUCED ABOVE] 


BROCKHURST, G. L. 


53. Nok&mIgE. Etching. ; 
Proof, signed in pencil,—G. L. Brockhurst. 


VERY 


FINE IMPRESSION, in perfect 


FINE IMPRESSION, in perfect 


FINE IMPRESSION, in perfect 


1) condition. Edition limited to one hundred and eleven proofs. 
—__————————— 


ROCKHURST, G. L. 


54. XENIA. Etching. 
Proof, signed in pencil,—G. L. Brockhurst. 


i, condition. Edition limited. 


FINE IMPRESSION, in perfect 





FELIX BUHOT 


French etcher, born at Valognes, 1847; died in Paris, 1898. ‘“‘The technic of 
Buhot is assuredly far from being simple. But he is free. Heis not the slave of 
rules and formulas; he has not the least respect for arbitrary laws; he blends and 
mixes all the different means used for obtaining effects in black and white— 
whether by cutting into or corroding the plate. He is not the slave of any one 
implement.”’ LEONCE BENEDITE 


ees FELIX 


Les PETITES CHAUMIERES. Etching and aquatint. 
Bourcard, No. 149. VERY FINE PRoor, printed and autographed by 


Buhot. On French paper, in perfect condition. 
/ 0, — 


DAVID YOUNG CAMERON 


Contemporary painter-etcher. 


“In examining Mr. Cameron’s etchings it is not easy to designate his forte. 
Meryon etched picturesque buildings magnificently, but his portraits are simply 
bad. Whistler has triumphed in a wide field, but he seems to care nothing for 
the restful charms of rural landscape—where Seymour Haden is supreme. 
Mr. Cameron already shows himself equally at home when delineating pure 
landscape, views of buildings and shipping interiors or portraits.” 

FREDERICK KEPPEL 


CAMERON, D. Y. 


56. THE WorkKsuHop. Etching. 
Rinder, No. 369. Signed in pencil,—D. Y. Cameron. BEAUTIFUL 
i IMPRESSION, on old paper. Has few stains, otherwise in perfect con- 
/ yeaa: dition. 


[REPRODUCED ABOVE] 


CAMERON, D. Y. 
57. AN EcypTiAn Mirror. Etching. 


Rinder, No. 408. Signed in pencil,—D. Y. Cameron. FINE IMPRESSION, 


ISB on Japan paper, in perfect condition. 


CAMERON, D. Y. 
58. THE Boppin. Dry-point. 


Rinder, No. 428. Signed in pencil,—D. Y. Cameron. FINE ImpREsSION, 


30. on old paper, in perfect condition. 


CAMERON, D. Y. 
59. LAKE oF MENLEITH. Dry-point. 


Not described in Rinder. Published State. Signed in pencil,—D. 


7. S Cameron. FINE IMPRESSION, in perfect condition. 
— 
@ 


CAMERON, D. Y. 
60. SOUND OF KERRERA. Dry-point. 


Not described in Rinder. Published State. Signed in pencil,—D. 


/ 0 Cameron. VERY FINE IMPRESSION, in perfect condition. 
— 


CAMERON, D. Y. 
61. THE TEPIDARIUM. Dry-point. 


Not described in Rinder. Published State. Signed in pencil,—D. 


/ 6 o — Cameron. VERY FINE IMpREssIoN, in perfect condition. 


MARY CASSATT 


Born at Pittsburgh in 1855, died in 1926. She studied at the Pennsylvania 
Academy of Fine Arts and later with Degas. She has won for herself the posi- 
tion of one of the foremost depicters of child life in France and America. ‘“‘Ex- 
pressive and full of gracious allure as their art was, the work of Miss Cassatt 
for virility, for dignity and for serious intent frankly transcends that of her 
sister Impressionists. In her numerous versions of mother and child, or of child 
and nurse, so penetrating, so tender, and yet so devoid of sentimentality, she 
has sounded the deepest note of the four.’’—CHRISTIAN BRINTON: In The Studio. 


CASSATT, MARY 
62. CHILD SEATED IN A CHAIR. Dry-point. 


Signed in pencil,—Mary Cassatt. Goop Impression, on French paper, 


So. __in perfect condition. 


CASSATT, MARY 
63. MOTHER AND CHILD. Dry-point. 


Signed in pencil,—Mary Cassatt. FINE IMPRESSION, on French paper, 


/ So, r) Fp —rpwrect condition. 


be 


y. 


CHARLES FRANCOIS DAUBIGNY. 


Celebrated French painter and etcher. 


DAUBIGNY.wGik, 


64. Le LEVER DU SOLEIL. Etching. 
Delteil, No. 67. Third State of five. Signed in the plate,—Daubigny, 


/ oO o— inv. SUPERB Proor, on India paper, in perfect condition. Extremely 
x rare. 


DAUBIGNY Cari, 


65. LE VERGER. Etching. 
Delteil, No. 121. Signed in the plate,—Daubigny. Also etching by 


Ke Jacque, ‘‘SSummer.’’ FINE IMPRESSIONS, in perfect condition. 
(o) ——“Together, 2 pieces. 
e 


FRANCIS DODD 


Contemporary English etcher. 


DODD, FRANCIS 


66. MOTHER AND CHILD. Dry-point. 
Proof, signed in pencil,—Francis Dodd. FINE IMPRESSION, on Japan 


OQ —— Paper, in perfect condition. Edition limited. 


ETHEL GABAIN 


Contemporary English lithographer. 


GABAIN, ETHEL 


67. THE EMERALD RING. Lithograph. 
Proof, signed in pencil,—Ethel Gabain. FINE IMPRESSION, on Japan 


, O — paper, in perfect condition. 


GABAIN, ETHEL 


68. THE WHITE Door. Lithograph. 
Proof, signed in pencil,—Ethel Gabain. FINE IMPRESSION, on Japan 


7 , paper, in perfect condition. 
eat 


SULPICE GUILLAUME GARVARNI 


Celebrated modern French lithographer, born at Paris, 1801; died in 1866. 


GAVARNI, S. G. 
69. FOURBERIES DE FEMMES. Lithograph. 
Proof in First State. FINE ImMpREsSION, in perfect condition. Extremely 
Oo — rare. 





JOSEPH GRAY 


Contemporary English etcher. 


GRAY, JOSEPH 
70. BOATS AT VOLENDAM. Dry-point. 
v4 Signed in ink,—Joseph Gray. VERY FINE IMPRESSION, in perfect con- 


—~ dition. Edition limited. 


——— 
e 


GRAY, JOSEPH 


71. CAPE Horn. Etching. 
Proof, signed in pencil,—Joseph Gray. FINE IMPRESSION, in perfect 


‘ / condition. Proof marked XXVIII. Edition limited. 
——= 
0. [REPRODUCED ABOVE] 


GRAY, JOSEPH 
72. WAITING FOR THE Boats. Etching. : 
Proof, signed in pencil,—Joseph Gray. FINE IMPRESSION, in perfect 


5 condition. Proof marked V. Edition limited. 
oo 





FREDERICK L. GRIGGS 


Celebrated contemporary English architectural etcher. 


GRIGGS Wha: 


73. St. BoToLtu’s. Etching. 
Proof, signed in pencil,—F. L. Griggs. VERY FINE IMPRESSION, in the 


SO published state. In perfect condition. 
Oo — 


[REPRODUCED ABOVE] 


GRIGGS, F. L. 
74. THE ALMONRY. Etching. 
Proof, signed in pencil,—F. L. Griggs. VERY FINE IMPRESSION, in 
/ published state. In perfect condition. 


=a [REPRODUCED ON OPPOSITE PAGE] 


Bee nei pe AES Spee 
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itd piven! 





SIR FRANCIS SEYMOUR HADEN 


Born in London, September 16, 1818; died 1910. Founder and President of 
the Royal Society of Painter-Etchers. ‘‘An artist of rare endowment and con- 
summate skill. He is a master of foliage, he has drawn trees magnificently, 
both as to wood and leaves; there is no better stem or branch drawing than his 
in all contemporary art.” P. G. HAMERTON 


HADEN, SIR F. 
75. ComBE Bottom. Etching. 


Harrington, No. 32. First State of three. Signed in the plate,—S. Haden, 
/ O VERY FINE IMPRESSION, on French paper, in perfect condition. 


HADEN, SIR F. 
76. \VHISTLER’S HOUSE AT OLD CHELSEA. Etching. 
Harrington, No. 54. Second State of two. Signed in the plate,— 
Seymour Haden, 1863. FINE IMPRESSION, on parchment, has few 
} small stains, otherwise in fine condition. 
es 


HADEN, SIR F. S 


77. PENTON Hook. Etching. 
Harrington, No. 70. Trial C. Touched by the artist. Signed in pencil, 
SS - —Seymour Haden. FINE IMPRESSION, in perfect condition. 


HADEN; SI RaBeS: 


78. A LIKELY PLACE FOR A SALMON. Eifching. 
Harrington, No. 141. Trial C. Signed in pencil,—Seymour Haden. 


Sa FINE IMPRESSION, in perfect condition. 
-_ 
@ 


HADEN, SIRVGes: 
79. YE COMPLEAT ANGLER. Etching. 
Harrington, No. 166. Trial B. Signed in pencil,—Seymour Haden. 
ue FINE IMPRESSION, in perfect condition. 


@ 


HADEN, SIR’F, s. 


80. GriM SPAIN. Etching. 
Harrington, No. 156. Only Published State. Signed in pencil,—Seyvmour 
So ———= Haden. FINE IMpREsSION, on Japan paper. Margins slightly rubbed. 


HADEN; SIRES: 


81. INSIDE CoRK CONVENT. Dry-point. 
Harrington, No. 195. Trial Proof B. Signed in pencil,—Seymour Haden. 
| r) __. VERY FINE Proor, in perfect condition. 
@ 


HADEN, SIRGE2 5: 


82. THE Test AT LONGPARISH. Etching. 
Harrington, No. 224. Trial A. Signed in pencil,—Seymour Haden. 
3 _—— FnE _Iwpression, in perfect condition. 
@ 


HADEN, SIR GF .{s: 


83. GRAYLING FISHING. Mezzotint. 
Harrington, No. 241. Signed in pencil,—Seymour Haden. FINE Im- 


PRESSION, in perfect condition. 
/ 66 — 
@ 


ARTHUR W. HEINTZELMAN 


Contemporary American etcher. 


HEINTZELMAN, A. W. 


84. MARCHANDE DE Care Av Lait. Etching. 
Proof, signed in pencil,—Arthur W. Heintzelman. FINE IMPRESSION, 
Jo re) ——n perfect condition. Etched in Paris, 1921. 
e 


HEINTZELMAN, A. W. 
85. STUDIES OF A PoEt. Etching. 


eh Proof, signed in pencil,—Arthur W. Hetintzelman. VERY FINE Im- 
PRESSION, in perfect condition. 


CHARLES JACQUE 


Celebrated French painter and etcher. Born in Paris in 1813; died at Barbizon 
in 1894. 


JACQUE, CHARLES 
86. LrEs PETITES MAISONS KERCASSIER. Etching. 
Beraldi, No. 450. Signed in the plate,—Ch. Jacque. FINE EARLY 
PRoor, on Japan paper, in perfect condition. 
® 


JACQUE, CHARLES 


87. LE Buisson KERCASSIER. Etching. 
Beraldi, No. 451. Signed in pencil,—Ch. Jacque. VERY FINE EARLY 


3 oO ——Proor, in perfect condition. 


JACQUE, CHARLES 


88. L’ABREUVOIR AUX MoutTons. Dry-point. 
Beraldt, No. 457. Signed in the plate,—Ch. Jacque. Goop IMPRESSION, 
in perfect condition. 


AUGUSTUS JOHN 


Contemporary English painter and etcher. 


JOHN, AUGUSTUS 
89. NUDE WoMAN STANDING. Etching. 
Signed in pencil,—Aug. John. FINE IMPRESSION, in perfect condition. 
of Oo 
e 


_— Proof number sixteen of twenty-five printed. 


JOHN, AUGUSTUS 


go. SELF Portrait. Ftching. 
Published State. Signed in pencil,—John. FINE IMPRESSION, in perfect 
condition. Proof marked, number thirty-five of fifty. 


6 — 


TROY KINNEY 


Contemporary American etcher. 


KINNEY, TROY 
gt. Aprit. Dry-point. 
Proof, signed in pencil,—Troy Kinney. FINE IMPRESSION, in perfect 
4/0 


condition. 
a= 


ALPHONSE LEGROS 


Celebrated French etcher, born in 1837; died in 1911. 


LEGROS, ALPHONSE 
92. Les Borps DELA LIANE. Etching. 
Malassis and Thibaudeau, No. 240. Second State of four. Signed in 
pencil,—A. Legros. FINE IMPRESSION, in perfect condition. 
oL 0.— 


LEGROS, ALPHONSE 
93. PECHEURS DE TRUITES. Etching. 
Malassis and Thibaudeau, No. 595. Only State. Signed in pencil,— 
L289 A. Legros. FINE IMPRESSION, in perfect condition. Edition, thirty- 
— four proofs. 


ANDERS ZORN 


Swedish painter and etcher. Born at Mora in Dalecarlia in 1860; died in 1920. 
“But it is in his etchings that the art of Anders Zorn is seen in its highest 
vigor creativeness and sureness of hand whether these etchings be done directly 
from nature or are transcriptions of his masterful paintings. Lines apparently 
scribbled at random, and which might seem to harshly gash the copper-plate, 
result in a whole, which is strong, clear, and vivid, and the etchings present 
pictures expressing the most delicate and fleeting phases of expression and 
gesture.” HENRI MARCEL 


ZORN, ANDERS 
94. WitTH HER CuiLp. Etching, about 18oo. 
Asplund, No. 45. Only State. Signed in pencil,—Zorn. Goop Im- 
PRESSION, on Dutch paper, in perfect condition. Extremely Rare. 
O —Unknown by Delteil and therefore not in his catalogue. 
/ After a painting, signed 1888, in Mrs. I. Gardener’s Collection, Boston, Mass. 


ZORN, ANDERS 


95. BrusHwoop. Ftching, IgIT. 
Asplund, No. 238. Only State. Signed in pencil,—Zorn. BEAUTIFUL 
IMPRESSION, on Dutch paper, in perfect condition. Rare. 


One 


ZORN, ANDERS 


96. Exa. Etching, 1913. 
— Asplund, No. 255. Only State. Signed in pencil,—Zorn. FINE Im- 


38 ___PRESSION, on Dutch paper, in perfect condition. 
6 


ZORN, ANDERS 


97. HARTANG. Etching, 1914: 
Asplund, No. 267. Only State. Signed in pencil,—Zorn. FINE ImMpREs- 
SION, on Dutch paper, in perfect condition. 


oO From the Jonsson Collection. 





ZORN, ANDERS 
98. Emma, GIRL FROM Mora. Etching, 1897. 
Asplund, No. 117. Only State. Signed in pencil,—Zorn. VERY FINE 
/ 2 O Proor, on French paper, in perfect condition. Extremely scarce. 


[REPRODUCED ABOVE] 


ZORN, ANDERS 
99. AN OLD BaLap, (Second Plate). Etching, 1808. 
/, 7 Asplund, No. 128. Only State. Signed in pencil,—Zorn. FINE Im- 


PRESSION, on Dutch paper, in perfect condition. 


from the Judson S. Dutcher Collection. 


ZORN, ANDERS 


100. THE NEw Main. Etching. 
Asplund, No. 227. Sixth State of six. Signed in pencil,—Zorn. FINE 


Vf IMPRESSION, on Dutch paper, in perfect condition. 
o From the Rosenstamm Collection. 














ZORN, ANDERS 


IOI. VALLKULLA. Etching, 1912. 
Asplund, No. 251. Second State of two. Signed in pencil,—Zorn. 


IS __Very Fine Proor, on Dutch paper, in perfect condition. 


“VALLKULLA, depicting Sabbath peace up in the “‘shealings ’’’ or summer- 
pastures, possesses an equable, light tone, in harmonious agreement with the 
quiet subject.” KarL ASPLUND 


[REPRODUCED ABOVE] 





ZORN, ANDERS 


102. THE LETTER. Etching, 1913. 
Asplund, No. 254. Second State of two. Signed in pencil,—Zorn. 


4 ) Oo FINE IMPRESSION, on Dutch paper, in perfect condition. 


[REPRODUCED ABOVE] 


ZORN, ANDERS 


103. FripA. Etching, 1914. 
Asplund, No. 263. Only State. Signed in pencil,—Zorn. FINE Im- 
b ——PRESSION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
104. THE THREE GRACES. Etching, IgI1O0. 
Asplund, No. 236. Second State of two. Signed in pencil,—Zorn. 
To ——VERY FINE PROOF, on green paper, in perfect condition. 
From the Jonsson Collection. 


ZORN, ANDERS 


105. THREE SISTERS. Etching, 1913. 
i, Asplund, No. 258. Third State of three. Signed in pencil,—Zorn. 
WA O —Aine Impression, on Dutch paper, in perfect condition. 


ZORN, ANDERS 


106. EpwarpD R. Bacon. Etching, 1897. 
Z Asplund, No. 116. Third State of three. Signed in pencil,—Zorn. 


FINE IMPRESSION, on Dutch paper, in perfect condition. 
*. 


ZORN, ANDERS 
107. PORTRAIT OF FREDERICK KEPPEL. Efching, 1898. 
Asplund, No. 142. Only State. Signed on the plate,—Zorn. UNIQUE 
AC Proor, drawn on in pencil, by the artist, on French paper, in perfect 
oO. —Tondition. 


ZORN, ANDERS 


108. PORTRAIT OF GROVER CLEVELAND. Etching, 18990. 
Te Asplund, No. 143. Third State of three. Signed in pencil,—Zorn. ° 
i 0: ERY FINE IMPRESSION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
109. Mrs. GROVER CLEVELAND. Etching, 1590. 
Asplund, No. 146. Fifth State of six, before new details on the hair, 


5 _ and a projecting curl on top of head. Signed in pencil,—Zorn. FINE 
——IMPRESSION, on French paper, in perfect condition. 
® 


ZORN, ANDERS 
110. COLONEL LAMONT STANDING. Etching, 1g00. 
Asplund, No. 158. Third State of three. Signed in pencil,—Zorn, 
S 6— FINE IMPRESSION, on Dutch paper, in perfect condition. 
ZORN, ANDERS 
111. Mrs. Cotton (Second Plate). Etching, rgor. 
Asplund, No. 162. Second State of two. Signed in pencil,—Zorn. 
EAUTIFUL RiIcH Proor, on French paper, in perfect condition. 
0 Extremely Rare. 


From the Guildal Collection. 


ZORN, ANDERS 


112. JoHN Hay. Efching, 1904. 
Asplund, No. 179. Third State of three. Signed in pencil,—Zorn. 
f Oo— VERY FINE Proor, on Dutch paper, in perfect condition. 


John Hay, born at Salem, Indiana, 1838; died in 1905. Secretary to 
Abraham Lincoln. First under Secretary of State, 1879-1881; Ambassador 
to London, 1897-1808. 


ZORN, ANDERS 


113. TRAVELING CoMPANION (Mr. Charles Deering). Etching, 1904. 
Asplund, No. 182. Only State. Signed in pencil,—Zorn. FINE In- 
7 _— PRESSION, on Dutch paper, in perfect condition. Very Scarce. 


From the Jonsson Collection. 


ZORN, ANDERS 


114.. Mrs. Kip. Etching, 1904. 
Asplund, No. 184. Only State. Signed in pencil,—Zorn. VERY FINE 
/ O.— Proor, on Dutch paper, in perfect condition. 


ZORN, ANDERS 


115. THEODORE ROOSEVELT. Fitching, 1905. 
Asplund, No. 189. Only State. Signed in pencil,—Zorn. FINE IM- 
/ PRESSION, on Dutch paper, in perfect condition. 


From the Jonsson Collection. 


ZORN, ANDERS 


116. WitiiAM H. Tart. Etching, rort. 
Asplund, No. 239. Fourth State of four. Signed in pencil,—Zorn. 
/ / VERY FINE Proor, on Dutch paper, in perfect condition. 


O — Aftera painting by Zorn in the White House, ordered by Congress. 


ZORN, ANDERS 


117. Betty NANSEN. Etching, 1905. 
Asplund, No. 190. Fourth State of four. Signed in pencil,—Zorn, 
73 PY _and with pencil dedication. VERY FINE PRroor, on Dutch paper, in 
e perfect condition. Executed in Stockholm late in Autumn of 1905. 


Betty Nansen, née Muller, Danish actress, born 1873 in Copenhagen. 


ZORN, ANDERS 


118. A RinG. Etching, 1906. 
Asplund, No. 208. Second State of two. Signed in pencil,—Zorn. 
72 oO _-= FINE IMpREsSION, on Dutch paper, in perfect condition. 


The sitter is the wife of Wentzel Hagelstam, the Finnish writer. 


ZORN, ANDERS 


I19. PROFESSOR JOHN BERG. Etching, 1912. 
Asplund, No. 252. Third State of three. Signed in pencil,—Zorn. 
So FINE IMpREsSION, on Dutch paper, in perfect condition. 


° Johan Vilhelm Berg, born 1851 in Stockholm, a celebrated physician; late 


Professor of Surgery at the Carolean Institute, Stockholm. 


ZORN, ANDERS 


120. GUuLLI, No. 1. Etching, ror4. 
Asplund, No. 265. Second State of two. Signed in pencil,—Zorn. 
7 3 Oo FINE IMPRESSION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
121. GUuLLI, No. 2. Etching, 1918. 


Asplund, No. 280. Third State of three. Signed in pencil,—Zorn. 
WK $5 VERY FINE Proor, on Dutch paper, in perfect condition. 


ZORN, ANDERS 


122. THE LARGE BREWERY. Etching, 1890. 
Asplund, No. 40. Second State of three, before lightening of aquatint 
tone on floor nearest patch of strong sunlight. Signed in pencil,— 
Solo Zorn. NERY FINE Proor, in perfect condition. Extremely Rare. 


From the Jonsson Collection. 


*“In The Brewery, 1890, he solved for the first time with the etching needle 
one of the complicated problems of interior lighting which in many of his 
celebrated paintings, he has so easily overcome. Although their actual con- 
tours are not indicated, the faces of the row of working girls who are busy 
pasting labels are made to stand out from half-shadows by the play of more 
or less vigorous lines.” KARL ASPLUND 


ZORN, ANDERS 


123. THE LITTLE BREWERY. Etching, 1S9Qo. 
Asplund, No. 41. Second State of two. Signed in the plate,—Zorn. 


2 VERY FINE Proor, on old French paper, in perfect condition. Ex- 
] é —tremely Rare, only eight or ten proofs. 


* From the F. Nyss Collection. 





ZORN, ANDERS 
124. VICKE. Etching, 1918. 
Asplund, No. 281. Fourth State of four. Signed in pencil,—Zorn. 
FINE IMPRESSION, on Dutch paper, in perfect condition. 
/ The portrait gives an extraordinarily fine view of the singer, full of Dionysian 
o ——ifispiration of Bellman’s wonderful lines. This is no tame, drawing-room 
i singer! One of the poet’s most impetuous bacchanalian songs comes from 


his lips. It may be said, in this instance, as was remarked of the portrait of 
Faure—‘‘This is not an open mouth, but a mouth that is opening!”’ 


KARL ASPLUND 
ZORN, ANDERS 
125. Mary Otson. Etching, 1919. 
Asplund, No. 286. Second State of two, with additional lines on wrist 


lo oO of-hand picking the strings and on edge of cap. Signed in pencil,— 
: Zorn. FINE IMPRESSION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 


126. R&vE D’Amour. Etching, 1884. 
Asplund, No. 14. Only State. Signed in pencil,—Zorn, and with dedica- 
tion to C. R. Lamm. VERY FINE IMPRESSION, printed in sepia, in 
J /o O — perfect condition. Extremely Rare, only two impressions known. 


- From the C. R. Lamm Collection. 
After a watercolor by Zorn, the property of R. Ahlsell Esq., of Stockholm. 


[REPRODUCED ABOVE] 





ZORN, ANDERS 
127. THE WALTZ. Etching, 1891. 
Asplund, No. 54. Second State of three, before several light lines on the 


/ of > dress of the nearest lady, and the filling-in of the mark of the plate- 

AG }. —fiolder and the burnishing of the upper edge. Unique proof touched 
with pen-and-ink by Zorn. Signed in pencil,—Zorn. SUPERB PRoor, 
in perfect condition. Very scarce, only about forty proofs in all. 


The couples in the nearest room are Zorn and Miss Petrini, Count Louis 
Sparre, the artist, and Mrs. Emma Zorn. The scene is Zorn’s studio, Paris. 

““.. . and in his dramatically effective WALTz with its assemblage of swaying 
figures moving rhythmically through the spacious ball-room, both marvels of 
discerning observation recorded with an almost clairvoyant magic of line that 
evoke the kaleidoscopic shimmer and brilliancy of the scenes depicted. The 
difficulties presented by these complex subjects are surmounted with the same 
nonchalant ease and certainty that distinguish his long series of individual 
portraits and figure pieces.”’ J. NILSEN LAURVIK 


[REPRODUCED ABOVE] 





ZORN, ANDERS 


128. SUNDAY MorRNING. Etching, 1804. 
Asplund, No. 86. Second State of two. Signed in pencil,—Zorn. VERY 
De lo — FINE Proor, in brown ink, on Dutch paper, in perfect condition. 
Pale tutes 


From the Guildal Collection. 


ZORN, ANDERS 


129. MUSIQUE EN FAMILLE. Etching, 1905. 
Asplund, No. 191. Fourth State of four. Signed in pencil,—Zorn. 
SUPERB Proor, on Dutch paper, in perfect condition. 


/ J o eae After an oil-painting in the Museum at Falun. 
@ 





ZORN, ANDERS 
130. ZORN AND His WIFE. Etching, 1890. 


Biro 


Asplund, No. 43. Second State of two. Signed in pencil,—Zorn. VERY 


FINE IMPRESSION, on heavy Japan paper, in perfect condition. Etched 
in the artist’s studio by lamplight. 


aerra s xamined close at hand, these quick, bold, slanting strokes hardly seem 
to have definite meaning... Yet, viewed at a proper distance, each is found 
to be full of most accurate purpose. The forms of the figures and accessories 
define and round themselves with astounding truth and force: everything 
holds its proper place in the composition; atmosphere and light are beautifully 
rendered; and for dramatic vividness, for expressions of character, few etched 
portraits I have ever seen can compare with these.”’ 

Mrs. SCHUYLER VAN RENSSELAER 


[REPRODUCED ON OPPOSITE PAGE] 


ZORN, ANDERS 
131. ERNEST RENAN. Etching, 1802. 


Asplund, No. 73. Fourth State of five, before the faint inscription in 


dry point above the signature: d’aprés nature. Signed in pencil,— 


SIG Zorn. VERY FINE Proor, on heavy Dutch paper, in perfect condition. 


“=“Here is set down for all time in a few unerring lines the soul and body 


of the man—the casuist and the voluptuary of thought, the Balzacian bulk of 
him physically and the bigness of him mentally. The massive and apparently 
grotesque exterior of this speculative dreamer, immersed in his own medita- 
tions, conveys something of the same sense of aloofness with which Rodin has 
invested his statue of Balzac. They both appear to be dreaming of life and its 
mysteries until the immense torso seems but an Olympian pedestal supporting 
the domelike head. It is more than a pocket-edition biography, this portrait. 
Executed in one sitting in Renan’s study in April of 1892, nine years after his 
initiation into the mysteries of etching, this plate may be said to epitomize the 
whole art of Zorn, his vigorous truthfulness, his synthetic treatment of salient 
points of character, and his love of dramatic contrasts of sharply juxtaposed 
masses of black and white.” J. NILSEN LAURVIK 


[REPRODUCED ABOVE| 


ZORN, ANDERS 
132. READING (Mr. and Mrs. Charles Deering). Etching, 1893. 
Asplund, No. 78. First State of three, before the diagonal lines across 
Mr. Deering’s coat and Mrs. Deering’s dress, and additional shading 
Ds under hand holding pipe. Signed in pencil,—Zorn, and marked,— 
O First proof for my friend .... SUPERB PRooF, in rich brown ink, in 
° perfect condition. One of four proofs in this state. 


ZORN, ANDERS 


133. Miss LurMAN. FEiéching, Igor. 
Asplund, No. 166. Third State of three. Signed in pencil,—Zorn. 


FINE ImpREsSION, on Dutch paper, in perfect condition. 
0 — 
e 


ZORN, ANDERS 


134. SELF Portrait. Etching, 1904. 
Asplund, No. 180. Third State of three. Signed in pencil,—Zorn, and 
with dedication to Miss Alice Barney. VERY FINE Proor, on French 


wa paper, in perfect condition. 
oO —_ 


ZORN, ANDERS 
135. Mr. AND Mrs. ATHERTON Curtis. Fiching, 1900. 
Asplund, No. 203. Second State of two. Signed in pencil,—Zorn. 
/lo ___VERY FINE Proor, on Dutch paper, in perfect condition. 


ZORN, ANDERS 


136. MARCELLIN BERTHELOT. Fitching, 1900. 
Asplund, No. 206. First State of two, before work on contour lines of 


lo e right cheek. Signed in pencil,—Zorn. SUPERB PRooF, on Dutch 
*=——paper, in perfect condition. Extremely rare in this state. Etched 


direct on the plate during a sitting of 20 minutes. 


Marcellin Pierre Eugéne Berthelot, French chemist and politician, born 
in Paris 1827; died in 1907. 


ZORN, ANDERS 


137. LE REvEIL. Etching, 1891. 
Asplund, No. 64. Second State of two. Signed in pencil,—Zorn. VERY 


mf So _— FINE Proor, on Dutch paper, in perfect condition. Extremely Rare. 


After an oil painting, ‘‘Le Semmeil,”’ formerly in the possession of M. J. B. 
Faure, of the Opera House, Paris. 





ZORN, ANDERS 
138. SOUVENIR (OR THE GUITAR). Etching, 1895. 
Asplund, No. 95. Only State. Signed in pencil,—Zorn. SUPERB PROor, 
in rich brown ink, on heavy plate paper, in perfect condition. Ex- 


JO oO © —ztremely rare. 
© 


[REPRODUCED ABOVE] 


ZORN, ANDERS 
139. A DarK Corner. Etching, 1903. 
Asplund, No. 175. Second State of two. Signed in pencil,—Zorn. 
O a FINE Proor, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
140. Ipa. Etching, 1905. 
Asplund, No. 194. Third State of three. Signed in pencil,—Zorn. 
/ o FINE IMpREsSION, on old French paper, in perfect condition. 





ZORN, ANDERS 
141. Berit. Etching, 1905. 
Asplund, No. 195. Second State of two. Signed in rfencil,—Zorn. 
VERY FINE Proor, on Dutch paper, in perfect condition. 


es 


ZORN, 
142. 


bo. 





ANDERS 
ANNA Dornc HER Hair. Etching, 1906. 
Asplund, No. 200. Second State of two. Signed in pencil,—Zorn. 
__—Goop IMPRESSION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
143. PRECIPICE. Etching, 1909. 


ge 


Asplund, No. 228. Second State of two. Signed in pencil,—Zorn. 


FINE IMPRESSION, on Dutch paper, in perfect condition. 


“While Zorn today occupies a position of unchallenged supremacy in the 


, efficult and exacting field of portraiture—his portrait etchings would alone 


make a notable Pantheon of contemporary worthies—it is in his frank, un- 
abashed nudes and in his delineations of Swedish peasant types that we find 
the most personal expression of his peculiar genius. Nowhere has his faculty 
of instantaneous perception, his ability to grasp at a glance and in its entirety 
either an isolated individual or a group of figures, been employed to greater 
advantage than in these brilliant, dazzling nudes and in these veracious records 
of his beloved Dalecarlian peasants. With a few swift, sure strokes he gives us 
the soft contour, the undulating curves of the fresh, firm flesh, of these strong- 
limbed Junos, as well as the wrinkled, time-worn visages of the aged tillers 
of the soil.”’ J. NILSEN LAUVRIK 


ZORN, ANDERS 


144. WET. 
A pee No. 240. Fourth State of four. Signed in pencil,—Zorn. 


Sion e 


Etching, Ig1rt. 


wee FINE Proor, on Dutch paper, in perfect condition. 


‘But the purely physical allure of his nudes is by no means always as insistent 
as in My MopDEL AND My Boat. The elusive and half-reticent feminine charm 
has not escaped him, and there are some nudes out of doors, in the lambent 
light of dawn and twilight, more delicate, more subtly suggestive, than any- 
thing hitherto accomplished in etching.”’ J. NILSEN LAUVRIK 


[REPRODUCED ABOVE] 





ZORN, ANDERS 
145. FRIGHTENED. Etching, 1912. 
Asplund, No. 248. Second State of two. Signed in pencil,—Zorn. 
13 2) VERY FINE Proor, on Dutch paper, in perfect condition. 


ZORN, ANDERS 


146. DAGMAR. Etching, 1912. 
Asplund, No. 250. Only State. Signed in pencil,—Zorn. FINE Im- 


| ‘sa PRESSION, on Dutch paper, in perfect condition. 
—— 


@ [REPRODUCED ABOVE] 


ZORN, ANDERS 
147. THE Hair Rippon. Etching, 1912. 
Asplund, No. 253. Third State of three. Signed in pencil,—Zorn. 
} __. FINE IMPRESSION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
148. SHALLOW. Etching, 1913. aA 
Asplund, No. 259. Fourth State of four. Signed in pencil,—Zorn. 


200 FINE IMPRESSION, on Dutch paper, in perfect condition. 
. 


—_—— 


ZORN, ANDERS 
149. BERSERCK. Etching, 1914. 
Asplund, No. 261. Fourth State of four. Signed in pencil,—Zorn. 
1h (> a FINE ImprREssION, on Dutch paper, in perfect condition. 
ZORN, ANDERS 
150. EARLY. Etching, ror. 
Cy. Asplund, No. 262. Only State. Signed in pencil,—Zorn. VERY FINE 
/ O— Proor, on Dutch paper, in perfect condition. 
ZORN, ANDERS 
151. THE SWAN. Efching, 1915. 


J Asplund, No. 269. Third State of three. Signed in pencil,—Zorn. 
0 Oo— VERY FINE Proor, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
152. Bust. Etching, rg16. 
Asplund, No. 272. Third State of three. Signed in pencil,—Zorn. 
O —_ FiE Impression, on Dutch paper, in perfect condition. 
ZORN, ANDERS 
153. ON HeEmso IsLanp. Etching, 1917. 
F sexing se No. 276. Second State of two. Signed in pencil,—Zorn. 
F I) ; Dutcl il fect condition. 
—_— INE IMPRESSION, on Dutch paper, in perfect condition 
ZORN, ANDERS 
154. SAPPO. Etching, 1917. 
Asplund, No. 278. Third State of three. Signed in pencil,—Zorn. 
[So ——FInE IMPRESSION, on Dutch paper, in perfect condition. 
ZORN, ANDERS 
155. THE Pitot. Etching, roro. 
Asplund, No. 285. Only State. Signed in pencil,—Zorn. FINE IM- 
So _—— PRESSION, on Dutch paper, in perfect condition. 
ZORN, ANDERS 
156. BALANCE. Etching, rgro. 


Asplund, No. 287. Only State. Signed in pencil,—Zorn. FINE IM- 
0 _ PESSION, on Dutch paper, in perfect condition. 
@ 


MEDNESDAY EVENING, NOVEMBER 16, AT 8:15 


NUMBERS L357) TO S17. INCLUSIVE 


AUGUST LEPERE 


Celebrated French Etcher and Wood Engraver. Born in Paris on November 
30th, 1849; died at Damme on November 20th, 1918. 


LEPERE, AUGUSTE 


157. UNE RUELLE AU PIED DE LA CATHEDRALE DE BEAUVAISE. Etching. 
Lotz-Brissonneau, No. 131. Published State. Signed in pencil,— 


A. Lepere. VERY FINE Proor, on Japan paper. In perfect condition. 
<J arom the Lotz-Brissonneau Collection. 


LEPERE, AUGUSTE 
158. LA PETITE MARE. Etching. 
Published State. Signed in pencil,—A. Lepere. VERY FINE PRoor, 
/ lo— on heavy French paper, in perfect condition. 


LEPERE, AUGUSTE 
159. LA PETITE MARE. Etching. : 
Signed in pencil,—A. Lepere, 3/3. FINE IMPRESSION, in perfect condi- 
s tion. One of three signed proofs, from the cut down plate, before 
» ——tdition was published in “Gazette des Beaux Arts.” 


LEPERE, AUGUSTE 
160. LA ROUTE DE LA Houssoye. Etching. 
Proof, signed in pencil,—A. Lepere, 35/50. FINE IMPRESSION, on Japan 


7 S$ _ paper, in perfect condition. Edition limited to fifty proofs. 


PepeRe. AUGUSTE 
161. LE PoMMIER Mort. Etching. 
Proof, signed in pencil,—A. Lepere, 4/50. FINE IMPRESSION, on Ja an 
SO paper, in perfect condition. Edition limited to fifty proofs. 
[EE 


WILLIAM AUERBACH LEVY 


Contemporary American painter and etcher. 


LEVY, Weer: 
162. IRENE. Etching. 
Signed in pencil—William Auerbach Levy. FINE IMPRESSION, on 


D5 Japan paper, in perfect condition. 
as 
e 


LEVY, W.7A.; 
163. My MoruHer. Etching. 
Signed in pencil,—Walliam Auerbach Levy. FINE IMPRESSION, on Japan 


paper, in perfect condition. 
od O— 


ERNEST LUMSDEN 


Contemporary English etcher. 


LUMSDEN, ERNEST 


164. EVENING, JEYPORE. Etching. 
oma Signed in pencil,—Lumsden, imp. FINE IMPRESSION, on Japan paper, 
«J OQ —— in perfect condition. 
e 


LUMSDEN, ERNEST 


165. GOVERNMENT BUILDINGS, VicTorIA, B. C. Etching. 
Signed in pencil,—Lumsden, imp. FINE IMPRESSION, on Japan paper, 


4 in perfect condition. 
6. 


LUMSDEN, ERNEST 


166. Low TipkE, LEirH. Etching. 
Signed in pencil,—Lumsden, imp. FINE IMPRESSION, on Japan paper, 
JS, ___» in perfect condition. 


LUMSDEN, ERNEST 
167. LUMBER House, VicToriA, B. C. Etching. 


igned in pencil,—Lumsden, imp. Goop IMPRESSION, margins slightly 
rubbed. 
. 


LUMSDEN, ERNEST 
168. S. M. R. Darren. Etching. 
Signed in pencil,—Lumsden, imp. FINE IMPRESSION, on Japan paper, 


in perfect condition. 
35.— % 


LUMSDEN, ERNEST 


169. THE GREAT WALL, CHIna. Etching. 
Signed in pencil,—Lumsden, imp. FINE IMPRESSION, on Japan paper, 


3 ees perfect condition. 


LUMSDEN, ERNEST 
170. THE INDIAN RESERVE. Etching. 
Signed in pencil,—Lumsden, imp. FINE IMPRESSION, on Japan paper, 


in perfect condition. 
J, —— 


DONALD SHAW MacLAUGHLAN 


Contemporary American etcher. Born in Canada in 1876; living abroad. 


MacLAUGHLAN, D. S. 


171. LAUTERBRUNNEN. Etching. 
Bruette, No. 106. Only State. Signed in pencil,—D. Shaw MacLaughlan. 


FINE IMPRESSION, in perfect condition. 
oO 


JAMES McBEY 


Celebrated Scotch etcher, born at Newburgh, Aberdeenshire, Dec. 23, 1883. 
Among the two hundred published prints of McBey, a certain number stand out 
from their fellows, on account of their striking qualities of conception and execu- 
tion. These convey a superb impression of vitality and dynamic force. This is 
visible not only in the prints that picture life and movement, such as men at 
work and nature in her active moods, but also in the quieter subjects of calm and 
repose. There is nothing static here. ‘‘He has a magical touch in the use of the 
needle and drypoint hardly equalled since Whistler, and a power of human ex- 
pression superadded to his work as a landscape artist.’,-—A. M. HIND: A History 
of Engraving and Etching. 


McBEY, JAMES 
172. Boys FISHING. Etching, 1902. 
Hardie, No. 2. Only State. Signed in ink,—James McBey. VERY 


Y FINE Proor, in perfect condition. Proof number eight of twenty-seven 
o— printed. 


McBEY, JAMES 


173. RANspORP CHURCH. Etching, IgI0. 
Hardie, No. 65. Published State. Signed in ink,—James McBey. FINE 
jo IMPRESSION, in perfect condition. Proof number eighteen of twenty 


—— Printed. 


McBEY, JAMES 
174. Porriers. Etching, 1g1T. 
Hardie, No. 91. Only State. Signed in ink,—James McBey. FINE 
IMPRESSION, in perfect condition. Proof number thirty-five of forty 
M,) printed. 


McBEY, JAMES 
175. SUNRISE AT TARRAGONA. Etching, IQIT. ; 
Hardie, No. 103. Only State. Signed in ink,—James McBey. VERY 
FINE IMPRESSION, in perfect condition. Extremely Rare. Proof 


ST / rs) __ember nineteen of thirty printed. 





McBEY, JAMES 


176. THE OVATION TO THE MATADOR. Dry-point, IQrt. 
Hardie, No. 110. Published State. Signed in ink,—James McBey. 
= VERY FINE IMPRESSION, in perfect condition. Proof number twenty of 
J _ thirty printed in this state. There were only two trials. 


“There stands the popular hero of the bull-ring, with just the theatrical 
attitude and gesture expected of him by the excited spectators vociferously 
acclaiming his triumph. He has killed the bull with, perhaps, an extra flourish 
of his skill; with, perhaps, a thrilling evasion of a deadly peril, and he knows 
exactly the value of these things to his professional popularity. With the 
dry-point’s rich burr the artist has presented him a picturesque figure in the 
sumptuous traditional costume, and with one outstretched arm holding his 
hat, and the other at his side bearing the sword and red cloth that have been 
the instruments of his dexterity in the bull’s undoing, he suggests the vanity 
of the peacock with outspread tail.’’ MALCOLM C. SALAMAN 


[REPRODUCED ABOVE] 


McBEY, JAMES 
77. THE SKYLARK. Etching, 1912. 
Hardie, No. 117. Published State. Signed in ink,—James McBey. 
VERY FINE PRroor, in perfect condition. Proof number one of forty 


/ O d _—Printed. 





McBEY, JAMES 


178. THE APPROACH TO TETUAN. Etching, 1913. 
Hardie, No. 137. Published State. Signed in ink,—James McBey. 
VERY FINE IMPRESSION, in perfect condition. Proof number thirty- 


6— eight of fifty printed. 


McBEY, JAMES 
179. TANGIER. Etching, 1913. 
Hardie, No. 141. Published State. Signed in ink,—James McBey. 
FINE IMPRESSION, in perfect condition. Proof number thirty-eight of 


/ o oer jifty printed. 


McBEY, JAMES 
180. GRIMNESSESLUIS. Etching, 1913. 

Hardie, No. 143. ‘Trial proof number four, before touches of dry-point 
on wall to right of mirror, and under the square and round arches. 

y oO Signed in ink,—James McBey. VERY FINE PrRoor, in perfect condition. 
There were seven trials before the published state. 





McBEY, JAMES 


181. PENZANCE. Etching, 1913. 
Published State. Signed in ink,—James McBey. 


Hardte, No. 144. 

VERY FINE Proor, in perfect condition. Proof number sixteen of 
Oo fifty printed. 

His Morocco plates greatly enhanced McBey’s reputation, and he was 

next to show his versatility in a very beautiful vision of PENZANCE, at sunset 


and two Thames etchings which have long been favorites among his master- 


pieces, and are now eagerly sought by collectors—these are THE PooL and 
LION BREWERY.” MALCOLM C. SALAMAN 


[REPRODUCED ABOVE| 
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McBEY, JAMES 


182. THE LION BREWERY. Etching, Tord. 
Hardie, No. 149. Published State. Signed in ink,—James McBey. 
Ce es FINE Proor, in perfect condition. Proof number forty-one of 
id Tifty printed. 

Jo 0 ; “Then, LION BREWERY. As the artist stood on Hungerford Bridge, and 
looked down the river through and over the arches of Waterloo Bridge, and 
saw how ‘Dissolving, dimly reappearing, afloat upon ethereal tides St. Paul’s 
above the city rides,’ his eye seemed to come back to the brewery on his right 
and, at the prompting of artistic imagination, to bring it nearer to him, so 
that, with the barges aground on the wet mud, the glistening surface of the 
capacious river, the noble bridge, the busy cranes, the distant domes and 
spires and roofs of the smoky city under an uncertain sky, it seemed of itself 


to order a design of fine pictorial authority and beauty.” 
MAtLcoL_m C. SALAMAN 


[REPRODUCED ABOVE] 
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McBEY, JAMES 
183. THE Poo. Etching, 1ord4. 
Hardie, No. 150. Published State. Signed in ink,—James McBey. 
(So FINE IMPRESSION, in perfect condition. Proof number forty-three of 
oO ——ffty-one printed. 


McBEY, JAMES 
184. GAMRIE. Etching, 1914. 
Hardie, No. 151. Published State. Signed in ink,—James McBey. 
VERY FINE Proor, in perfect condition. Proof number twenty-five of 
jifty printed. 
Jo re) ———= ‘‘In GAMRIE, one of the most beautiful and highly prized of McBey’s etch- 
ings, the pictorial motive is the pervading light of the splendid sunrise over 
~~ the calm Firth, with the fishing-boats sailing toward the harbour, where 
herring yawls lie alongside the quay, and gulls flutter over the water in the 


joy of the early morning air, perhaps not without some zest of appetite, sug- 


gesting a happy sense of vibration in the spacious design.” 
MALCOLM C. SALAMAN 


[REPRODUCED ABOVE] 





McBEY, JAMES 
185. THE Moray Firtu. Etching, 1914. 


Hardie, No. 152. Published State. Signed in ink,—James McBey. 
O 6 VERY FINE IMPRESSION, in perfect condition. Proof number fourteen 


_—oftifty printed. 


[REPRODUCED ABOVE] 


McBEY, JAMES 
186. SEA AND RAIN. Etching, 1914. 


Hardie, No. 153. Published State. Signed in ink,—James McBey. 
VERY FINE Proof, in perfect condition. Proof marked E, one of five 


BE { 0 _ elected by the artist. The edition was fifty proofs. 


McBEY, JAMES 
187. THE FISHMARKET, STONEHAVEN. Etching, 1915. 
Hardie, No. 157. Published State. Signed in ink,—James McBey. 
iE VERY FINE IMPRESSION, in perfect condition. Proof number eight of 
© 


alt ty-one printed. 





McBEY, JAMES 
188. NIGHT IN ELy CATHEDRAL. Etching, 1915. 
Hardie, No. 161. Published State. Signed in ink,—James McBey. 
/ VERY FINE Proor, in perfect condition. Proof number nineteen of 
O . e=—stventy-six printed. 
“Of a very different character was McBey’s triumph with NIGHT IN ELy 
CATHEDRAL, in which, entirely with the bitten line, and no aid from the dry- 
point’s burr, but impelled by an imaginative vision fully alive to the sense 
of mystery and its pictorial value, he compassed the solemn beauty of this 
nocturnal impression of a corner of the venerable fane, with the blaze of the 
lamp making still more intense the darkness beyond, an emotional conception 


revealing something of the deeps in the artist’s nature.” 
MaLcom C. SALAMAN 


[REPRODUCED ABOVE] 


McBEY, JAMES 
189. THE IsLE oF ELy. Etching, 1915. 
Hardie, No. 162. Published State. Signed in ink,—James McBey. 
VERY FINE IMPRESSION, in perfect condition. Proof number eighteen 


of American edition of twenty. There were seventy-six proofs of the 
0 published state. 


McBEY, JAMES 


190. THE Quay GAMBETTA, BOULOGNE. Etching, 1916. 
Hardie, No. 170. Published State. Signed in ink,—James McBey. 
3 VERY FINE Proof, in perfect condition. Proof number six of seventy- 
e 


oe 1x printed. 


The etching was made from the top floor of the Hotel Richmond at Boulogne. 


McBEY, JAMES 


191. ALBERT. Etching, 1917. 
Hardie, No. 179. Trial Proof, number two, with five figures in central 
space in front of tower in place of three, and before the signature. 
10 ——Signed in ink,—James McBey. VERY FINE Proor, in perfect condi- 
Py tion. There were only two trials. 


McBEY, JAMES 


192. DAWN, THE CAMEL PATROL SETTING Out. Etching, 1910. 
Hardie, No. 181. Published State. Signed in ink,—James McBey. 
VERY FINE Proor, in perfect condition. Proof number thirty of 
seventy-six printed. 


A Camel Patrol of nine Australians is setting out at dawn into the desert 
/ So east of Serapeum, one of the armed posts on the Suez Canal. 
(o) —Certainly DAWN—CAMEL PATROL SETTING Out, the first of the new series, 
® must take a leading place among the artist’s masterpieces. and I shall be 
surprised if it does not win its way among the classics of the art. For here is 
a rare perfection of artistic unity and harmony with actuality of impression, 
appealing to the imagination with the very expression of the scene. ‘I can 
smell the desert in it, said a distinguished soldier-artist to me, as he took the 
print in his hands and the magic of the etcher’s lines lured his imagination 
back to the desert sands.”’ 

STRANGE SIGNALS and the DESERT OF SINAI are dramatic plates which must 
rank high in any record of the artist’s work, but DAWN has a glowing splendor 
of its own, like that of the mysterious daybreak which it depicts. In this 
remarkable plate we have movement again, movement not only of figures, 
but of light, with the realization of infinite space and the shimmer of heat 
where, ‘‘boundless and bare, the lone and level sands stretch far away.” 

MARTIN HARDIE 


[REPRODUCED ON FRONT COVER] 


McBEY, JAMES 
193. THE DESERT OF SINAI, (No. 2). Etching. 
Hardie, No. 184. Published State. Signed in ink,—James McBey. 
Sua! VERY Goop IMPRESSION, in perfect condition. Proof marked Ar. 
J isan _—tedition seventy-six proofs. 


The Camel Patrol is crossing the Desert of Sinai between hills of drifting 
sand. Their route is that over which the Turks retreated to Beersheba after 
their unsuccessful attack on the Suez Canal. 

In the DESERT OF SINAI the artist has contrived his lines with a severe 
simplicity, for here he has to suggest arid hills of blowing sand over which the 
patrol is making its slow progress. It is the line of the Turkish retreat after 
the disastrous attack on the Canal the year before, of which occasional skeletons 
are traces. MaArTIN HARDIE 


McBEY, JAMES 
194. STRANGE SIGNALS. Etching, 1910. 

Hardie, No. 186. Published State. Signed in ink,—James McBey. 
VERY FINE Proof, in perfect condition. Proof number nine of seventy- 

six printed. 
oO oO “~~ “The spontaneity of impression we find also in STRANGE SIGNALS, one of 
e the twenty-four drawings selected to illustrate ‘Desert Campaigns,’ . . . The 
curved necks of the camels . . . lend themselves, with their sun-swart, bush- 
trained, Australian riders on their humps, artistically to rhythmic design, 
while the scene, with its immense sandy distance, is suffused with hot sun- 
shine. What is it that these men are straining their keen eyes to detect upon 


the palpitating horizon? The tiny film, apparently of smoke, that they see 
may be Bedouins, it may be only mirage.” MARTIN HARDIE 


McBEY, JAMES 
195. THE SILK Dress. Dry-potnt, 1919. 
Hardie, No. 188. Published State. Signed in ink,—James McBey. 
VERY FINE IMPRESSION, in perfect condition. Proof number twelve 
v3 O_o Sifty-six printed. 
e 


McBEY, JAMES 
196. MarGor As Lopokova. Dry-point, 1920. 
Hardie, No. 189. Published State. Signed in ink,—James McBey. 
) 2? Po) FINE IMPRESSION, in perfect condition. Proof number five of American 
e 


—Tiition of twenty, there are seventy-six proofs in this state. 


McBEY, JAMES 
197. THE PIANIsT. Dry-point, 1920. 
Hardie, No. 190. Published State. Signed in ink,—James McBey. 
5S. VERY FINE IMPRESSION, in perfect condition. Proof marked A79Q. 
a OQ _Edition seventy-six proofs. 
e 


McBEY, JAMES 
198. THE SURRENDER OF JERUSALEM. Etching, 1920. ; 
Hardie, No. 199. Trial Proof No. 4. Signed in ink,—James McBey. 
3 7 — FINE IMPRESSION, in perfect condition. There are eight trial proofs, 


—anid seventy-six impressions in the published state. 
e 


McBEY, JAMES 
199. THE SURRENDER OF JERUSALEM. Etching, 1920. 
Hardie, No. 199. Published State. Signed in ink,—James McBey. 
a? -——VerY FINE Proor, in perfect condition. Proof number eight of the 
0 0 American edition of twenty. There were seventy-six proofs printed in 
72 this state. 


McBEY, JAMES 


200. THE Moon.LiGut ATTACK, JELIE. Etching. 
Hardie, No. 200. Published State. Signed in ink,—James McBey. 
FINE IMPRESSION, in perfect condition. Proof marked A3. Edition 


/ { 6 seventy-six impressions. 
@ 


McBEY, JAMES 


201. JERUSALEM FROM OLIVET. Dry-point. : 
Hardie, No. 205. Published State. Signed in ink,—James McBey. 


VERY FINE Proor, in perfect condition. Proof, marked Ag. Edition 
re) —tevienty-six impressions. 
° 


McBEY, JAMES 
202. THE DEAD SEA. Dry-point. 
Hardie, No. 206. Published State. Signed in ink,—James McBey. 
VERY FINE IMPRESSION, in perfect condition. Proof marked, A73. 
O Edition seventy-six impressions. 


McBEY, JAMES 
203. MacpuFr. Etching, 1922. 
Hardie, No. 210. Published State. Signed in ink,—James McBey. 
VERY FINE Proor, in perfect condition. Proof number fourteen of 
American edition of twenty, there are seventy-six proofs in thts state. 


0 


McBEY, JAMES 
204. BRIGHTLINGSEA. Etching. 
TTardie, No. 212. Published State. Signed in ink,—James McBey. 
FINE IMPRESSION, on French paper, in perfect condition. Proof 
3 O oO marked, Ar4. Edition seventy-six proofs. 


McBEY, JAMES 
205. GERONA, SPAIN. Etching. 
Hardie, No. 213. Published State. Signed in ink,—James McBey. 
VERY FINE IMPRESSION, in perfect condition. Proof marked, Ag. 


| Edition Seventy-six impressions. 
O ae 


McBEY, JAMES 


206. GALE AT Port ERROLL. Etching, 1923. 
Hardie, No. 215. Published State. Signed in ink,—James McBey. 
pee ay FINE Proor, in perfect condition. Proof number nine of the 
merican edition of twenty. There were seventy-six proofs in this state. 


O 0. “GALE AT Port ERROLL .. How vividly, how comprehensively, the etcher 
has here visualized the raging energy of wind and sea, and completely sug- 
gested it with extraordinary mastery and spontaneity, and not a superfluous 
stroke of his needle!”’ MALCOLM C. SALAMAN 





McBEY, JAMES 
207. THE EspB TIDE. Etching, 1923. 


Hardie, No. 216. Published State. Signed in ink,—James McBey. 
BEAUTIFUL PRoofF, in perfect condition. Proof number nine of seventy- 


_stx_ printed. 
: Daybreak on Brightlingsea Creek. 

“The EspB Tipe, a peaceful rendering of light and air, and boats on an 
oily sea, possesses as its secret what the early Christian described to the Roman 
magistrate, as the secret of his faith—it has the mysterium simplicitatis. It 
has, at any rate, the appearance of it; and yet to those of us who are interested 
in technical matters, it is intriguing to note how cunningly all the lines across 
the boats and their sails radiate from where the unseen sun is rising in the 


mist ”’ MARTIN HARDIE 


[REPRODUCED ABOVE] 


McBEY, JAMES 
208. VEERE. Etching. 


Hardie, No. 218. Published State. Signed in pencil,—James McBey. 
) G FINE IMPRESSION, on French paper, in perfect condition. Proof 
O ——*umber forty-seven of seventy-six printed. 


McBEY, JAMES 
209. THE SQUALL, KAMPEN. Etching, 1924. 
Hardie, No. 219. Published State. Signed in ink,—James McBey. 
Very FINE PrRoor, in perfect condition. Proof number sixteen of 


.7 “ ce seventy-six printed. 


ee 


McBEY, JAMES 
210. MERSEA: SUNSET. Etching. 


Hardie, No. 222. Published State. Signed in ink,—James McBey. 
SUPERB PRroor on Whatman paper, in perfect condition. One of the 


F¥So ix prints selected by the artist and marked EF. Edition seventy-six 
proofs. 
eo 


McBEY, JAMES 
211. Hastincs. Etching. 


Hardie, supp. No. 224. Published State. Signed in ink,—James McBey. 
Esty O FINE IMPRESSION, on French paper, in perfect condition. Proof 
[ ~ —— number thirty-two of seventy-six printed. 


McBEY, JAMES 
212. SUNSET ON THE LAGOON, VENICE. Watercolor. 


Original watercolor, signed in ink,—McBey, Venice, September, 1025. 
Beautiful and interesting composition, size 10% x 19 inches. 
O— 

eS 


McBEY, JAMES 


213. ETCHINGS AND Dry POINTS FROM 1902 TO 1924. 
A Catalogue by Martin Hardie. Wuth an original etching by the artist, 
stgned, ‘‘James McBey,” and other reproductions of the artist's work. 


/o O 4 to, cloth, undressed calf back, gilt top. London, 1925. 
e 


Edition limited to 500 copies, of which this is No. 407. 


JOSEPH PENNELL 


Celebrated American illustrator, etcher and lithographer. Born in Philadelphia, 
1860; died in New York, 1926. Asa pupil of the Philadelphia Academy of Fine 
Arts his unusual talent for etching was early recognized. He has won honorable 
mention and medals at Philadelphia, Chicago, Paris, and elsewhere. 


PENNELL, JOSEPH 
214. GREENWICH. Etching. 
Proof, signed in pencil,—Pennell. FINE IMPRESSION, in perfect con- 


3 o = dition. One of fifteen proofs and plate destroyed. 
® 


PENNELL, JOSEPH 
215. Rarny NIGHT, CHARING Cross. Etching. 
Proof, signed in pencil,—J. Pennell, imp. FINE Earty Proor, in 


perfect condition. Rare. 
(6) -_ 
@ 


PENNELL, JOSEPH 
216. BELOW THE BRIDGES, NicuT. Etching. 


Signed in pencil,—J. Pennell, imp. FINE IMPRESSION, in perfect condi- 
tion. Rare. 
_ 





PENNELL, JOSEPH 


217. LE StryGE. Etching. 
Proof, signed in pencil,—J. Pennell. FINE IMPRESSION, of the first 


state with the balloon in the sky. In perfect condition. Plate 
ré) O wr—destroyed. 
© 


[REPRODUCED ABOVE] 
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PENNELL, JOSEPH 
218. Little DeEvits or NotrE Dame. Etching. 


ee signed in pencil,—J. Pennell. VERY FINE IMPRESSION, in perfect 
condition. One of seven proofs printed and plate destroyed. 


; [REPRODUCED ABOVE| 


PENNELL, JOSEPH 
219. EXETER HALL, Lonpon. Etching. 
Proof, signed in pencil,—J. Pennell, imp. FINE IMpREssSION, has small 
hole in foreground one inch above lower platemark, otherwise in 


O = perfect condition. 


@ 
PENNELL, JOSEPH 


220. THE SwAN, LEADENHALL MARKET. Etching. 
Proof, signed in pencil,—J. Pennell, imp. FINE IMPRESSION, in perfect 


A pat condition. 
—_ 


@ 
PENNELL, JOSEPH 
221. Rainy NIGHT, CHARING Cross SHops. Etching. 
Signed in pencil,—J. Pennell, imp. VERY Goop ImMpREsSION, has small 


hole in lower foreground. 
e 


PENNELL, JOSEPH 
222. VILLIERS STREET, LONDON. Etching. 
Proof, signed in pencil,—J. Pennell, imp. FINE IMpPREsSION, in perfect 
( oO condition. 


PENNELL, JOSEPH 
223. TyBuRN, THE Motor Car. Etching. 
Proof, signed in pencil,—J. Pennell, imp. FINE IMPRESSION, in perfect 


K. condition. 
—_ 


© 
PENNELL, JOSEPH 
224. Sr. MARTIN’S BRIDGE, TOLEDO. Etching. 
Proof, signed in pencil,—Pennell. FINE EARLY IMPRESSION, in perfect 


1D condition. 
Oo 


e 
PENNELL, JOSEPH 
225. LANDING PLACE, LEGHORN. Etching. 
Proof, signed in pencil,—Joseph Pennell. FINE IMPRESSION, in perfect 


/ [ o condition. 


PENNELL, JOSEPH 
226. O_p AND NEw NEw York. Etching. 
Proof, signed in pencil,—J. Pennell. FINE IMPRESSION, on Japan paper, 
Jo _——in perfect condition. 
e 
PENNELL, JOSEPH 
227. NEW YORK FROM HAMILTON FERRY. Etching. 
A Proof, signed in pencil,—J. Pennell, imp. FINE IMPRESSION, in perfect 
oO — condition. 
PENNELL, JOSEPH 
228. New YORK FROM BROOKLYN. Etching. 
Proof, signed in pencil,—J. Pennell, imp. Goop IMPRESSION, on heavy 


Japan paper, in perfect condition. 
eel 
e 


PENNELL, JOSEPH 
229. THE BisHop’s WALK, PANAMA. Etching. 


Proof, signed in pencil,—J. Pennell, imp. VERY FINE IMPRESSION, in 


perfect condition. 
/do— 


PENNELL, JOSEPH 
230. GaTUN Lock, PANAMA. Etching. 


6 Proof, signed in pencil,—J. Pennell, imp. VERY FINE IMPRESSION, in 


Sm perfect condition. 
_— 
e 


PENNELL, JOSEPH 
231. EMPIRE DE PANAMA, THE DEBACLE OF DE LESSEPS. 


Etching. 


Proof, signed in pencil,—J. Pennell, imp. VERY FINE IMPRESSION, in 


S< yy perfect condition. 
_— 
° 


PENNELL, JOSEPH 
232. CULEBRA CuT, PANAMA. Etching. 


Proof, signed in pencil,—J. Pennell, imp. VERY FINE IMPRESSION, in 


perfect condition. 
llo— 
@ 
PENNELL, JOSEPH 
233. THE CATHEDRAL, PANAMA. Etching. 


condition. 


O_— 


t ) 


PENNELL, JOSEPH 
234. SEAL Rocks, S. F. Eiching. 


q Proof, signed in pencil,—J. Pennell, imp. FINE IMPREsSION, in perfect 


Proof, signed in pencil,—J. Pennell, imp. FINE IMPRESSION, in perfect 


Pc fr Ea 


PENNELL, JOSEPH 
235. THE AVENUE, VALENCIENNES. Etching. 


condition. 


Proof, signed in pencil,—J. Pennell, imp. FINE IMPRESSION, in perfect 
q . 


PENNELL, JOSEPH 
236. FROM THE LOWEST TO THE HiGuHEsT. Etching. 


Proof, signed in pencil,—J. Pennell, imp. FINE IMPRESSION, in perfect 


[o 0. ___-condition. 


PENNELL, JOSEPH 
237. LIBERTY Tower, N. Y. Eiéching. 


Proof, signed in pencil,—J. Pennell, imp. FINE IMPRESSION, in perfect 


condition. 
at 


HENRY RUSHBURY 


Contemporary English etcher. 


RUSHBURY, HENRY 
238. BELLHANGER QUARRY. Dry-point. 
Proof, signed in pencil,—Henry Rushbury. FINE IMPRESSION, in perfect 
condition. 


Do 


RUSHBURY, HENRY 
239. LA ROCHELLE. Dry-point. 
Proof, signed in pencil,—Henry Rushbury. FINE IMPRESSION, in perfect 


condition. Edition limited to eighty-five proofs. 
Pp Oka 


RUSHBURY, HENRY 
240. PORTO MAGGIORE, ORVIETO. Dry-point. 
Proof, signed in pencil,—Henry Rushbury. FINE IMPRESSION, in perfect 


/ 3 oO condition. Edition limited to ninety proofs. 
e 


—— 


WILLIAM WALCOT 


Contemporary English etcher. 


WALCOT, WILLIAM 


241. Forty-SECOND STREET, N. Y. Etching. 
Proof, signed in pencil,—W. Walcot. FINE IMPRESSION, in perfect 


7 § condition. 
e 


WALCOT, WILLIAM 


242. NEWCASTLE ON TYNE. Etching. 
Signed in pencil,—W. Walcot. FINE IMpREsSION, in perfect condition. 


a 


WALCOT, WILLIAM 
243. VILLA QUINTILLIL. Etching and Aquatint. 
? re in pencil,—W. Walcot. FINE IMpREsSION, in perfect condition. 


WALCOT, WILLIAM 
244. THE ARTERIES OF GREAT BRITAIN. Etchings. 
Set of five plates,—THE CLYDE; THE TYNE; THE THAMES; THE MERSEY; 
THE Fortu. All signed in pencil,—W. Walcot. VERY FINE IMPREs- 
oO SIONS, in perfect condition. In original folder with text, as published 
. by H. C. Dickens, London and New York. 


Together 5 pieces in folder (set). 





JAMES ABBOTT McNEILL WHISTLER 


Celebrated American painter and etcher. Born in Lowell, Mass., in 1834, died 
in London in 1903. ‘‘All his work is alike—perfect. It has only been produced 
under different circumstances and is an attempt to render different effects or 
situations. Therefore the methods vary, but the results are always the same— 
great. The greatest, most perfect, as a whole, that any etcher has ever accom- 
plished.”’ JOSEPH PENNELL 


WHISTLER, J. A. McN. 
245. SEYMOUR HADEN, JR. Etching. 
Kennedy, No. 31. Second State of three. Signed in the plate,—Whistler. 
oO ja VERY FINE Proof, in perfect condition. 
a 


WHISTLER =| SA MeN: 
246. EAGLE WHARF. Etching. 
Kennedy, No. 41. Only State. Signed in the plate,—Whistler, 1850. 
VeRY FINE ImpREsSION, in brown ink, on French paper, in perfect 
O eondition. One of the ‘‘Thames Set.”’ 


WHISTLER, J. A: MeN; 
247. BiLack Lion WuarrF. Etching. 
Kennedy, No. 42. Second State of three. Signed in the plate,—Whistler, 
1859. FINE IMPRESSION, on French paper, in perfect condition. One 
ame the ‘Thames Set.” 


e [REPRODUCED ABOVE] 


WHISTLER, J. A. McN. 
248. THE Punt. Etching. 
Kennedy, No. 85. Signed in the plate,—Whistler. (oop IMPRESSION, 
slightly trimmed inside plate-mark. 
O- 
6 





WHISTLER, J. A. MCN. 
249. CHELSEA BRIDGE AND CuurcH. Etching. 
Kennedy, No. 95. Sixth State of six. Goop IMpPREsSION, in perfect 
condition. One of the ‘Thames Set.” 


Boe 
e 
WHISTLER, J. A. McN. 
250. THE SWAN, CHELSEA. Etching. 
Kennedy, No. 98. Only State. Signed in pencil,—with the Butterfly, 
imp. FINE IMPRESSION, in perfect condition. Extremely rare. 
“o Vee 


WHISTLER, J. A. McN. 
251. THE THAMES AT ERITH. Dry-point, 
Kennedy, No. 165. Third State of three. Signed in the plate, with the 
Butterfly. FINE IMPRESSION, on French paper, in perfect condition. 


Extremely rare. 
@ 


WHISTLER, J. A. McN. 


252. THE Riva, No. 2. Etching. 
Kennedy, No. 206. First State of two. Signed in the plate with the 


6 Butterfly. FINE IMPRESSION, in perfect condition. 
“f rom the Rawlinson Collection. 


o 
[REPRODUCED ABOVE] 


WHISTLER»J>A.~ MeN. 
253. ‘‘Notes.” Lithographs. 

Way, Nos. 5, 10, 11, 12 and 13. Original set of lithographs by Whistler, 
printed by T. R. Way, and in original folder as published. All fine 
impressions, in perfect condition. Subjects in set are: NOCTURNE; 

3 Ld ee BATTERSEA BRIDGE; VICTORIA CLUB; GAIETY STAGE Door; 
READING. One hundred proofs of each. 
Together, 5 pieces, (set). 


WHISTLER, J. A. McN. 
254. Les BONNES pU LUXEMBOURG. Lithograph. 
Way, No. 48. Signed in pencil, with the Butterfly. FINE EARLY Im- 
PRESSION on old French paper, in perfect condition. 


0.— 


ANDERS ZORN 


Swedish painter and etcher. Born at Mora in Dalecarlia in 1860; died in 1920. 
“But it isin his etchings that the art of Anders Zorn is seen in its highest vigor. 
creativeness and sureness of hand, whether these etchings be done directly from 
nature or are transcriptions of his masterly paintings. Linesapparently scribbled 
at random, and which might seem to harshly gash the copper-plate, result in a 
whole, which is strong, clear, and vivid, and the etchings present pictures ex- 
pressing the most delicate and fleeting phases of expression and gesture. 
HENRI MARCEL 


ZORN, ANDERS 


255. DANCE AT Gopsmor. Etching, 1900. 
Asplund, No. 197. Second State of two. Signed in pencil,—Zorn. 
FINE IMPRESSION, in brown re on Dutch paper, in perfect condition. 


0,— After an oil painting in the possession of Miss Lundgren. 


[REPRODUCED ON OPPOSITE PAGE| 


ZORN, ANDERS 
256. GOPSMOR CoTTaAGE. Etching, 1917. 
Asplund, No. 275. Third State of three. Signed in pencil,—Zorn. 
Soe IMPRESSION, on Dutch paper, in perfect condition. 
ZORN, ANDERS 
257. GIRL WITH CIGARETTE (Second Plate). Etching, 1Sogr. 
Asplund, No. 62. Second State of two. Signed in the plate,—Zorn. 
Goop ImpREssIOoN, on Dutch paper, in perfect condition. 


‘Jo er the Jonsson Collection. 
= ey”: 


One of the edition issued by the Swedish Association of Graphic Art in 
its Annual for 1893. 


ZORN, ANDERS 
258. CHESS-PLAYERS. Etching, 1891. 
Asplund, No. 65. Only State. Signed in the plate,—Zorn. SuPERB 
ISo Proor, on Japan paper, in perfect condition. Extremely Rare, Delteil 


orys only six impressions. 


e The players are Mrs. Zorn and Mr. Hugo Fallander. 





ZORN, ANDERS 
259. LAUGHING MODEL (First Plate). Soft-ground etching, 1898. 
Asplund, No. 134. Second State of two. Signed in pencil,—Zorn. 
FINE IMPRESSION, on green paper, in perfect condition. About thirty 


proofs. 


ZORN, ANDERS 
260. LAUGHING MODEL (Second Plate). Soft-ground etching, 1898. 
Asplund, No. 135. Only State. Signed in pencil,—Z. VERY FINE 
Proor, in perfect condition. Extremely Scarce, only five or six proofs. 





ZORN, ANDERS 
261. MADONNA. Etching, 1900. 
Asplund, No. 151. Fourth State of four. Signed in pencil,—Zorn. 
FINE IMPRESSION, on Dutch paper, in perfect condition. 


ISO “In 1900 we had an important plate in this category, A MOTHER, or 
o@=="MaDonné«, so called in order to emphasize the solemn seriousness with which 
© the mother’s feelings towards the child have been delineated. How northern 


is this Madonna in kerchief and sheepskin jacket! She is not akin to the 
stately, the over-refined Queen of Heaven of the Italian Renaissance, but 
rather to the open-hearted and human Madonna of the German 16th century. 
The composition is one of the most unaffectedly majestic in the long succession 
of paintings and etchings with which Zorn has immortalized the inhabitants 
of his native village where his affections are so steadfastly rooted, and to 
which, during the last few years, he has been ever more strongly drawn.” 
KARL ASPLUND 


[REPRODUCED ABOVE] 


ZORN, ANDERS 


262. Kor Marait. Etching, rgoo. 
Asplund, No. 152. Only State. Signed in pencil,—Zorn. SUPERB 


pe Proor, on Japan paper, in perfect condition. Extremely Rare. 


ZORN, ANDERS 


263. THE NEw BALLAD. Etching, 1903. 
Asplund, No. 171. Only State. Signed in pencil,—Zorn. FINE Im- 


/ PRESSION, on Dutch paper, in perfect condition. 
@ 


ZORN, ANDERS 
264. THE BribE’s-Maip. Etching, 1905. 
Asplund, No. 192. Only State. Signed in pencil,—Zorn. FINE Im- 
Lo PRESSION, on Dutch paper, in perfect condition. 
Oo — After an oil painting in the Museum at Falun. 


ZORN, ANDERS 


265. BEADLE. Efching, rgrt. 
Asplund, No. 244. Third State of three. Signed in pencil,—dZorn. 


i VERY FINE Proor, on Dutch paper, in perfect condition. 
(5, — 


ZORN, ANDERS 


266. AT PRAYER. Etching, 1912. N ] 
Asplund, No. 246. Second State of two. Signed in pencil,—Zorn. 
//o Goop IMPRESSION, on Dutch paper, in perfect condition. 


—_" 





ZORN, ANDERS 
267. SKERIKULLA. Etching, 1912. 
Asplund, No. 247. Second State of two. Signed in pencil,—Zorn 


S% FINE IMPRESSION, on Dutch paper, in perfect condition. 
ro) —_— [REPRODUCED ABOVE] 


ZORN, ANDERS 


268. DALECARLIAN PEASANT. Etching. 
Asplund, No. 283. Only State. Signed in pencil,—Zorn. FINE In- 


| PRESSION, on Dutch paper, in perfect condition. 
j O e 


sa ail 
sO mh 





ZORN, ANDERS 


269. FISHERMAN AT SAINT IvEs. Etching, 1SQI. 
Asplund, No. 53. First State of two, before the inscription on lower 


ISO margin,—St. Ives, England. Signed in pencil,—Zorn. VERY FINE 
Oo © -—Proor, in brown ink, on French paper, in perfect condition. Very 
* Rare. 


"The study of open-air subjects was continued in the little impromptu 
EN PLEIN Arr and in the FISHERMEN OF ST. IVES (the last a bewitching study 
of atmospheric effects, especially when one has the good fortune to meet with 
a really good impression of it with the blonde and silvery tone) and was then 
continued, with considerable variations, in LA GRANDE BAIGNEUSE, My MODEL 
AND My Boat, and in innumerable open-air studies of the last few years.” 

KARL ASPLUND 


[REPRODUCED ABOVE] 





ZORN, ANDERS 
270. STORM. Etching, 1891. 


OO. 


Asplund, No. 63. Second State of four. Signed in pencil,—Zorn, with 
dedication and marked by him Unique State. SUPERB PROOF, on 
Dutch paper, in perfect condition. There is only one proof in the 

irst State, which is in the Zorn Collection. Extremely Rare. This 


is the proof mentioned in Delteil’s Catalogue as belonging to Mr. 
F. Keppel. 


“The same management of light by the adroit directing of massed lines is 
the secret of the success with which the etcher suggested, in THE STORM, 
the swift movement of the horse itself would hardly convey the sense of speed 
that is implied by the lines that bring the road, as it were, towards us, away 
from the rest of the landscape, and those that give the blustering impetus of 
the dark cloudburst behind the horseman.”’ MALCOLM C, SALAMAN 


[REPRODUCED ABOVE| 


PFT ny 





ZORN, ANDERS 
271. OmniBus. Etching, 1892. 

Asplund, No. 72. Third State of three. Signed in pencil,—Zorn. 
‘gs VERY FINE IMPRESSION, on heavy Dutch paper, in perfect condition. 
Q oO “Zorn is concerned but little with abstract form or involved compositions. 
e But he cannot be accused of evading difficulties through any fear of failure, 
as he has so convincingly demonstrated in his vivid, sun-flecked INTERIOR OF 

A PARISIAN OMNIBUS with its sharply characterized passengers.”’ 

J. NILSEN LAURVIK 


[REPRODUCED ABOVE| 








ZORN, ANDERS 


272. Rosita Mauri. Etching, 1S8Q: 
Asplund, No. 34. Second State of five, before acid stains at bottom of 
Plate were completely removed. Signed in pencil,—Zorn, and with 
dedication to my friend Reinhardt. VERY BEAUTIFUL PROOF, on 
00 _—=heavy Dutch paper. Extremely Rare in this state. 


Rosita Isabel Lunarda Mauri, a celebrated danseuse. 

“In those master-pieces, of the same year, that followed each other in rapid 
succession—ANTONIN Proust, RosirTA Mauri, and UNE PREMIERE, Zorn’s 
peculiar style grew immediately to perfection. How elegant are the lines 
that play across the figure of the French connoisseur and politician! What a 
dazzling and vigorous yet fleeting light they throw over the form of ROSITA 
MaurI, the dancer! How they make the waves and the bodies of the bathers 
quiver in UNE PREMIERE!” KARL ASPLUND 


[REPRODUCED ABOVE] 


ZORN, ANDERS 


273. MAx LIEBERMAN. Etching, 1SQ1. 
Asplund, No. 55. Third State of three. Signed in pencil,—Zorn. 
VERY FINE Proof, on Japan paper, margins slightly rubbed. 


om 


ZORN, ANDERS 
274. MMe. Simon. Etching, 1891. 
Asplund, No. 67. Fourth State of four. Signed in pencil,—Zorn. 
VERY FINE IMPRESSION, on heavy Dutch paper, in perfect condition. 
a7 oO oO , Very few signed proofs, probably only thirty. 


ZORN, ANDERS 


275. Mr. AND Mrs. FURSTENBERG. Etching, 1895. 
Asplund, No. 97. Third State of three. Signed in pencil,—Zorn. 


FINE IMPRESSION, in perfect condition. 
za From the Jules Guertim and P. M. Robinow Collections. 


ZORN, ANDERS 
276. BESNARD AND MODEL. Etching, 18906. 
Asplund, No. 1to5. Only State. Signed in pencil,—Zorn. SUPERB 
i, Proor, on heavy Dutch paper, in perfect condition. Very Rare. 


© __-Erom the Davison and Rosenstamm Collections. 


Albert Besnard, French Artist, born in Paris, 1849. 
See note on following number, Besnard’s FEMME AU VASE. 


BESNARD, ALBERT 


277. FEMME AU VASE. Etching. 
Signed in pencil,—A. Besnard. VERY FINE Proor, on Dutch paper, 
in perfect condition. Proof number ten of an edition of seventy-five. 
o ——— This print by Besnard is included because of its interest in connection with 
e the Zorn preceding print (BESNARD AND HIS MODEL, Asplund No. 105). 
As Besnard sat in his studio in Paris etching this print of his model, Zorn 
who was visiting him, sat behind him and etched both model and Besnard. 
Because of their association value these prints form a pair. 


ZORN, ANDERS 


278. St. GAUDENS AND MopDEL. Etching, 1897. 
Asplund, No. 114. Only State. Signed in pencil,—Zorn. FINE IM- 
Oo Oo __» PRESSION, on Dutch paper, in perfect condition. 





ZORN, ANDERS 


279. IXING OSCAR OF SWEDEN. Etching, 1808. 
Asplund, No. 132. First State of two, before a light aquatint tone 
covering entire background and a darker one covering lower part of 
aoa coat and shadowed arm of basket-chair in bottom left corner. Signed 
Oo _ln-pencil,—Zorn, and marked, unique pr. rst, state. SUPERB PROOF, 
e on Dutch paper, in perfect condition. 


From the C. B. Eddy Collection. 
Oscar Fredrik, King of Sweden 1872-1907. 


[REPRODUCED ABOVE] 


ZORN, ANDERS 


280. ANATOLE FRANCE. Etching, 1906. 
Asplund, No. 204. Fourth State of four. Signed in pencil,—Zorn. 
FINE IMPRESSION, on Dutch paper, in perfect condition. 
Anatole France, pseudonym for Jacques Anatole Thibault; celebrated 


O French writer. 
r 





ZORN, ANDERS 


281. AUGUSTE RopIN. Etching, 1900. 
Asplund, No. 207. First State of three, before Rodin’s name in upper 


right corner. Signed in pencil,—Zorn, and marked by him,—z epr, 
20 (first impression). SUPERB PRooF, in perfect condition. Extremely 
e~ Tare, about three impressions, in thts state. 


From the Alfred Strolin Collection. 


[REPRODUCED ABOVE] 


ZORN, ANDERS 


282. “OXENSTIERNA.” Etching, 1909. 
Asplund, No. 220. Second State of two. Signed in pencil,—Zorn. 


« 5 Oo FINE IMPRESSION, on French paper, in perfect condition. 
@ 


ZORN, ANDERS 
283. QUEEN SOPHIA OF SWEDEN. Etching, 1900. 
Asplund, No. 233. Second State of two. Signed in pencil,—Zorn. 
FINE IMPRESSION, on Dutch paper, in perfect condition. 


Oo Sophia Wilhelmina Mariana Henrietta, Queen Dowager of Sweden, born 
“ at Biebrich, Nassau, in 1836; died in Stockholm, 1913. Married King Oscar II. 
ZORN, ANDERS 


284. C. F. LILJEVALCH. Etching, 1900. 
Asplund, No. 224. Fifth State of five. Signed in pencil,—Zorn. FINE 


lo _ ImprEssIon, on Dutch paper, in perfect condition. 
° 


” 


ZORN, ANDERS 
285. GERDA LUNDEQUIST. Etching, 1909. 
Asplund, No. 226. Third State of three. Signed in pencil,—Zorn. 
FINE IMPRESSION, on Dutch paper, in perfect condition. 


o ass” Gerda Lundequist, a celebrated Swedish actress, born in Stockholm in 
e 1871. She is represented in the véle of Antigone. 


ZORN, ANDERS 
286. AUGUST STRINDBERG. Etching, IgIo. 
Asplund, No. 231. Second State of two. Signed in pencil,—Zorn. 
FINE IMPRESSION, on Dutch paper, in perfect condition. 


/u2 o—. Johan August Strindberg, the most celebrated of modern Swedish writers 
orn in Stockholm in 1849; died in 1913. 

“In every instance he has successfully summarized the essential and abiding 
characteristics of his sitter, no less effectually accomplished in the twenty- 
minute impromptu of MARCELLIN BERTHELOT than in the more deliberately 
studied portrait of MARQUAND, or the very succinctly realized version of 
AUGUST STRINDBERG, the Swedish author. J. NILSON LAURVIK 


ZORN, ANDERS 
287. CROWN-PRINCESS MARGARET OF SWEDEN. Etching, 1914. 
Asplund, No. 264. Third State of three. Signed in pencil,—Zorn. 
I. 26 poe IMPRESSION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
288. SELF-PoRTRAIT, 1916. Etching, rgI6. 
Asplund, No. 270. Third State of three. Signed in pencil,—Zorn. 
FINE IMPRESSION, on Dutch paper, in perfect condition. 


So 6 After an oil painting, 1915, in the possession of Mr. A. Jacobsen. 
Sen, Dung the last few years the artist has concluded this imposing list of 


portrait-etchings with two superlative plates, SELF-PORTRAIT (in wolf-skins) 
and VickE. The first of these is magnificent in its treatment of material, just 
as is the oil painting from which it has been executed, with an effective contrast 
between the sculptural firmness of the face and the luxuriant softness of the 
furs.”’ KARL ASPLUND 


ZORN, ANDERS 


289. IN THE Stupi0o. Etching, 18or. 
Asplund, No. 48. Only State. Signed on the plate,—Zorn. SUPERB 
PRooF, printed in sepia, on Japan paper, in perfect condition. Ex- 


7 / 0.— tremely Rare, only fifteen or twenty proofs. 


eho the Nyss Collection. 


ZORN, ANDERS 


290. PER HASSELBERG. Etching, 1SQr. 
lund, No. 57. Only State. Signed in the plate,—Zorn. VERY 


/ 2 O FINE ImpREsSSION, on old French paper, in perfect condition. Ex- 


tremely Scarce, only eight or ten proofs. 
From the Nyss Collection. 


Per Hasselberg, Swedish sculptor, born in 1850, at Hasseistad, near Ronneby, 
South Sweden, died in Stockholm in 1894. 


ZORN, ANDERS 
291. VENUS DELA VILLETTE. Etching, 1893. 
Asplund, No. 82. Third State of three. Signed in pencil,—Z. FINe 
IMPRESSION, on French paper, in perfect condition. Only twenty-five 
oO — proofs. 
es 


ZORN, ANDERS 
292. BATHER (EVENING) Third Plate. Etching, 1896. 
Asplund, No. 110. Second State of two. Signed in pencil,—Zorn, and 
with dedication,—‘‘A mon ami...... , Paris 1906. SUPERB PROOF, 
So CO eel perfect condition. Extremely Rare, only eleven or twelve proofs. 


¢ From the Alfred Strolin Collection. 


In its supple grace and vibrant vitality the delicately modulated back of 
the bending figure of THE BATHER, EVENING (Baigneuse de Dos) isa pantheistic 
hymn to the eternal efflorescence of life. She pauses in the silvery twilight 
before breaking the surface of the mirror-like lake into a thousand jewels of 
refracted light, and she is as much a part of the enshrouding stillness as the 
aged rocks on which she stands. Whistler never did anything more evanescent 
than the landscape of this plate, which is printed in a key as light and airy 
as the magically executed lines, that give the softness of the figure’s contours 
as well as the hardness of the rocks and the veiled serenity of distant lake and 
woodland. It is a splendid affirmation of the extremely delicate sensibilities 
possessed by this most vigorous and brilliant of contemporary etchers, whose 
art is one of the most powerful and significant manifestations of the re-awakened 
aesthetic impulse of the twentieth century. J. NiILson LAuURVIK 


[SEE FRONTISPIECE] 


ZORN, ANDERS 
293. MENDING. Etching, 1905. 
Asplund, No. 193. Only State. Signed in pencil,—Zorn. FINE In- 
So «====PRESSION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
294. HEMuLA. Etching, 1906. 
Asplund, No. 199. Second State of two. Signed in pencil,—Zorn. 
“As x VERY FINE Proor, on Dutch paper, in perfect condition. 
=? 


ZORN, ANDERS 
295. THE First Pose. Etching, 1906. 
Asplund, No. 201. Third State of three. Signed in pencil,—Zorn. 


FrnE ImprEssion, on Dutch paper, in perfect condition. 
J eee 


ZORN, ANDERS 


296. A SANDHAMN. Etching, 1900. ‘ 
Asplund, No. 202. Only State. Signed in pencil,—Zorn. FINE IMPREs- 


Jo o— ___SION, on Dutch paper, in perfect condition. 


ZORN, ANDERS 
297. SUMMER. Etching, 1907. 
Asplund, No. 211. Undescribed state, before foul biting in upper cor- 
V4 ners was removed. Asplund describes only one state. BEAUTIFUL 
a o. RICH Proor, in black ink, on Dutch paper, in perfect condition. 


ZORN, ANDERS 


298. CERCLES D’EAu (First Plate). Etching, 1907. 
Asplund, No. 212. Second State of two. Signed in pencil,—Zorn, 
} FINE ImprEssION, on Dutch paper, in perfect condition. Only twenty 
/e 
® 


proofs. 


ZORN, ANDERS 


299. CERCLES D’Eau (Second Plate). Etching, 1907. 
Asplund, No. 213. Second State of two. Signed in pencil,—Zorn. 
VERY FINE Proor, on Dutch paper, in perfect condition. 
200 
@ 


—_ 


ZORN, ANDERS 
300. Epo. Etching, 1907. 
Asplund, No. 214. Third State of three. Signed in pencil,—Zorn. 


KK FINE ImprREssIon, on Dutch paper, in perfect condition. 
° 


ZORN, ANDERS 
301. MopeEL READING. Efching, IgI0. 
Asplund No. 230. Second State of two. Signed in pencil,—Zorn. 
SS VERY FINE Proor, on French paper, in perfect condition. 


ZORN, ANDERS 


302. THE Froc. Etching, rgro. 
Asplund, No. 232. Only State. Signed in pencil,—Zorn. FINE ImM- 
PRESSION, on French paper, in perfect condition. Extremely Rare. 


Sods 
ZORN, ANDERS 


303. Two BATHERS. Etching. 
Asplund, No. 237. Only State. Signed in pencil,—Zorn. FINE Im- 
PRESSION, on Dutch paper, in perfect condition. 


o— 


—) 


ZORN, ANDERS 
304. THE Forp. Etching, 1912. 
Asplund, No. 249. Second State of two. Signed in pencil,—Zorn. 
J FINE IMPRESSION, on Dutch paper, in perfect condition. 
oO -_ 


ZORN, ANDERS 
305. SEAWARD SKERRIES. Etching, 1913. 
Asplund, No. 256. Only State. Signed in pencil,—Zorn. FINE Im- 
PRESSION, on Dutch paper, in perfect condition. 


300— 


ZORN, ANDERS 
306. THE FENcE. Etching, 1913: 
Asplund, No. 257. Second State of two. Signed in pencil,—Zorn. 
/ FINE IMPRESSION, on Dutch paper, in perfect condition. 


S— 


ZORN, ANDERS 


307. ELIn. Etching, 1914. 
Asplund, No. 260. Second State of five, before date, 1914 in lower 


AS right corner. Signed in pencil,—Zorn. BEAUTIFUL IMPRESSION 
~ on Dutch paper, in perfect condition. 
e 


ZORN, ANDERS 


308. THE BED-STOOL, (SANGPALLEN). Etching, Ig14. 
Asplund, No. 266. Only State. Signed in pencil,—Zorn. VERY FINE 


SO Proor, on Dutch paper, in perfect condition. 
e 


ZORN, ANDERS 
309. DALARO. Etching, 1915. 
Asplund, No. 268. Third State of three. Signed in pencil,—Zorn. 
FINE IMPRESSION, on Dutch paper, in perfect condition. 


Oo 


ZORN, ANDERS 


310. ON THE SANDs. Etching, 1916. 
/ Asplund, No. 271. Third State of three. Signed in pencil,—Zorn. 


FINE ImpREssION, on Dutch paper, in perfect condition. 


— 
e 


ZORN, ANDERS 


311. My Mopets. Etching, 1916. 
Asplund, No. 273. Second State of two. Signed in pencil,—Zorn. 
a FINE ImMpREsSION, on Dutch paper, in perfect condition. 
oO 


ZORN, ANDERS 


312. THE Two. Etching, 1916. ‘ 
Asplund, No. 274. Second State of two. Signed in pencil,—Zorn. 
A FINE IMPRESSION, on Dutch paper, in perfect condition. 


—" 
e 


ZORN, ANDERS 


313. ALDER. Etching, 1917. . 
Asplund, No. 277. Third State of three. Signed in pencil,—Zorn. 


log FINE IMPRESSION, on Dutch paper, in perfect condition. 





ZORN, ANDERS 
314. THE CABIN. FEiching, 1917. 
Asplund, No. 279. Third State of three. Signed in pencil,—Zorn. 
VS FINE ImprEssIon, on Dutch paper, in perfect condition. 
ZORN, ANDERS 
315. WaATER-Nympus. Etching, 1918. 
Asplund, No. 282. Only State. Signed in pencil,—Zorn. FINE IMpREs- 
< 4 <3 ==—sION, on Dutch paper, in perfect condition. 
® 
ZORN, ANDERS 
316. Dat RIverR. Etching, 1919. 


Asplund, No. 254. Only State. Signed in pencil,—Zorn. FINE Im- 
] ) § PRESSION, on Dutch paper, in perfect condition. 
@ 
ZORN, ANDERS 
317. AGAINST THE CURRENT. Etching, 1919. 


Asplund, No. 288. Only State. Signed in pencil,—Zorn. FINE Im- 
PRESSION, on Dutch paper, in perfect condition. 


Osa 


AMERICAN ART ASSOCIATION, Inc., MANAGERS 


DEPARTMENT OF Books, PRINTS & AUTOGRAPHS 


APPRAISALS 


FOR UNITED STATES AND STATE TAX 
INSURANCE AND OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 


Roof 


0 Appraisals. The American Art Association, 
Inc., will furnish appraisements, made by experts under 
its direct supervision, of art and literary property, 
jewelry and all personal effects, in the settlement of 
estates, for inheritance tax, insurance and other pur- 
poses. 


CATALOGUES. The Association is prepared to sup- 
plement this appraisal work by making catalogues 
of private libraries, of the contents of homes or of 
entire estates, such catalogues to be modeled after the 
fine and intelligently produced Sales catalogues of the 
Association. 


Upon request the Association will furnish the names 
of many Trust and Insurance Companies, Executors, 
Administrators, Trustees, Attorneys and private indi- 
viduals for whom the Association has made appraise- 
ments which not only have been entirely satisfactory to 
them, but have been accepted by the United States 
Estate Tax Bureau, the State Tax Commission and 
others in interest. 


The AMERICAN ART ASSOCIATION, Ivc. 
MADISON AVENUE 56TH TO 57TH STREET 
NEW YORK CITY 


Telephone: PLazA 1270 





The AMERICAN ART ASSOCIATION 


DESIGNS ITS CATALOGUES AND DIRECTS 
ALL DETAILS OF ILLUSTRATIONS 
TEXT AND TYPOGRAPHY 


fi te JOHN H SMITH PRESS Ine i 


- ING 


